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GLOSAR:

Imagine
Glace
Invazie
Literd,

Arta
transparence
Temps
Guerre
forma

Point
Savoir-faire
Partea cealalta
Lumina
Spatiu

apa

Ritm

Drum
provocation
Moi?

EL?

La?

Aici?

Toi?

EA?

Ici?

LArtd sau joc?”, ,L'art ou du jeu?..”

Casa mea, ambalajul sufletului meu, tau, lor, .2 Meu...?

E acoperit de o umbra formata din punct-linie, e

luminat de lumina energiei mele, noastre...?

Spatiul este invadat de iluzii, lupta cu,ritmul’,

,haosul”.

Transparenta — din sticld, sau poate din ap4, as vrea

sd ma simt un peste in oceanul liber...? Ce este

partea cealaltd?... Aici?..Acolo?...? Arta, real, Ideal —

iluzie...? Un joc...?

,Commencer lea ou Les autres finissent.

Fiecare artist intr-un anumit moment-impas

al creatiei sale simte incordarea vibrantd” a

neacordului lduntric.

Fuga de ,grafica domesticd’, de canoane si inertie.

Colaborand cu poezia lui Gellu Naum esti tentat

de a realiza o alchimie a irealului, de a recompune

realitatea intr-o ordine superioard. Incercarea de-a

vedea,partea cealaltd”a emotiilor si gandurilor, a

evenimentelor si a actului artistic.

Energia asociatiei, punct-contrapunct, cuvantul,

linia, pata-facturd, de la plan la tridimensional, -

sunt instrumentele care decodificd mesajul artistic.

Un motiv adevdrat de reflectie il constituie

documentele si facturile vechi din perioada

sovieticd.

Dupd o interventie grafica, ele capdtad o noua viata,

iar stampilele, rezolutiile de diferite culori si forme

le redau o valoare estetica.

Rezolutiile si textele de pe facturi ne spun mult

despre persoanele care le-au realizat. o .

Cartile vechi cu continut ideologic, comunist, Cronicd de Baia Mare,

mixt, lemn, metal, hartie,
200X25 cm, 1996

scoase in bune conditii grafice, dupd aceeasi

interventie graficd recapata o noud semnificatie

esteticad. The Chronicle of Baia Mare,

,...Quelles serait alors la finalite du jeu?..” mixed media, wood, 200X25

cm,1996

Simion Zamsa,
Mesaje de la Tistan TZARA,
in RE, Chisindu, 1997

Cronicd de Baia Mare,
mixt, hartie de ambalaj,
200X180 cm, 1996

Chronicle of Baia Mare,
mixed, wrapping paper,
200X180 cm,1996
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Object N° 0134,
metal, wood,
1999

Motto:

,—Laestce

qui s‘appelle la
transparence
remplacable blanche
ou noire du verre
d’acier,

d'argent ou deau.”
Gellu NAUM

Obiectul nr. 0134,
metal, lemn, 1999

—4
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Moaua papa,
mixt, hartie de ambalaj,
200X180 cm, 1996

Moau papa,
mixed media, wrapping
paper, 200X180 cm,1996
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Butuceni Blue,
object, metal,
cardboard,
53,5X38,5 cm,
2006

Albastru de Butuceni,
obiect, metal, carton,
53,5X38,5 cm, 2006
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Obiectul nr. 01342401,
metal, lemn, 1999

1999
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GLOSSARY:

Image

Ise
Invasion
Letter

Art
transparency
Time

War

form
Point
Know-how
Beyond
Light
Space
water
Rhythm
Way
provocation
Me?

He?
There?
Nere?
You?

She?
Here?
There?

Simion ZAMSA,
Messages from
Tistan Tzara, RE,

Chisinau, 1997

"

JArt or Game?”, ,Ll'art ou du jeu?...

My house, the wrap of my energy, your energy...? Mine...? It's
covered by a shadow made of point-line, illuminated by the
light of my, our energy...?

The space is invaded by illusions, the fight with the ,Rhythm”, the
,chaos”

The transparency — made of glass, or, perhaps, of water, | would
like to feel like a fish in the free ocean...? What is beyond?...
Here..? There..? ...7 Art, Reality, ideal — illusion...? A game...?
,To begin where the others finish”.

Every artist feels in a certain moment - deadlock - of his
creation the vibrant”tension of the inner disharmony.

The flight from the ,domestic graphics’, from canons and

inertia constitutes the main titles of the presented project.
Collaborating with Gellu Naum’s poetry, one is tempted to
realize an alchemy of the unreal, to recompose reality in a
superior order. The attempt to see ,beyond”emotions and
thoughts, events and art action. The energy of the association,
point-counterpoint, word, line, spot-structure, from plane to
three-dimensional — are the instruments that decipher the
artistic message.

A true reason for reflection is constituted by the documents and
old invoices from the Soviet period

After a graphical intervention they gain a new life, and the seals
the resolutions of different forms and colors render an aesthetic
value.

The resolutions and text the invoices tell us much about the
persons that realized them.

The old books wits ideological, communist content, published in
good graphical condition, recover a new aesthetic signification
after the same graphical intervention.

What is then the purpose of the game?..”

,...quelle serait alors la finalité du jeu..”

,O, ma caravane
seduite par des
pharaons phosphorescents
au milieu du desert de
see dans les sarcophages
a scoupe”.
,L'avantage des vertebres”
Gellu Naum

https://biblioteca-digitala.ro

Cronici,
penita, tus, acuareld, hartie,
300X150 cm,1996

Chronicles,
pen, ink, watercolour,
paper, 300X150 cm,1996
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Leagdn, penitd, tus, carton,

60 X120 cm, 2008
Cradle,
pen, ink,
cardboard,
60 X120 cm,
2008

7477
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Vlad POHILA,
Literatura si arta,
nr.27{3279}, 3
iulie, 2008

Muzicd,
metal, lemn,
60,5X58 cm, 1995

Music,

metal, wood, 60X58 cm,

1995
Ce—
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In ceea ce priveste
formula plastica,
figurativa, a lui Simion
Zamsa, ea este una
complexd, capabila

sda genereze emotii Si
perceptii dintre cele

mai controversate.
Lucrarile sale provoacd
incantare, dar si
stupoare; ele uimesc,
uluiesc, epateaza. ..
Chiar dacd autorul mai
curand nu si-a propus
vreodata obiectivul pe
care francezii il numesc
,epater le bourgeois"=,a
scandaliza lumea”. Totusi,
uimirea, iar pe alocuri si
nedumerirea persista,
ceea ce se poate deduce
si din unele titluri sau
fraze de articole vizand
expozitii ori creatii aparte
de S. Zamsa: ciuddtenii
artistice’, ,arta sau joc?’,
,diagrame”a ceea ce
inseamna,demers de
alcdtuire’,  realitdti dincolo

de aparente”etc.

Obiectnr. 0214,
metal, lemn,
150X38,5,cm, 1995

Object N° 0214,
metal, wood,150X58 cm,
1995

https://biblioteca-digitala.ro
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.. Duchamp
considera arta
ca fiind produsul
a doi poli: exista
polul celui care
produce opera i
polul celui care o
contempla. Dau
celui de-al doilea
pol aceeasi
importantd ca si
primului.

(,Actul creator”)

Suzana
Fantanariu,
Spatiu si semn
- o dialecticd
a devenirii

imaginii intre

planeitate Omagiu lui Giinther Uecker |,
si obiect, metal, lemn, 130X16 cm, 2006
Editura
Brumar, Homage to Gtinther Uecker |
Timisoara, metal, wood, 130X16 cm, 2006
2007

https://biblioteca-digitala.ro
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Homage to Giinther Uecker Omagiu lui Giinther Uecker,
metal, wood, 53,5X38,5 cm,

2006

metal, lemn, 53,5X38,5 cm,
2006

https://biblioteca-digitala.ro
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Vlad POHILA,
Literature and art,
nr.27 (3279), July

3/2008

https://biblioteca-digitala.ro

Simion Zamsa's
figurative artistic
formula is a complex
one, capable of
generating the
utmost controversial
emotions and
perceptions. His
creations provoke
both delight and
stupor: they amaze,
overwhelm and
astound even
though what the
French call ‘épater
le bourgeois’'-"to
shock the middle
class’— has never
been the author’s
intention. However,
the amazement and
the odd perplexity
persist, reflected in
some of the titles
and paragraphs of
articles dedicated to
exhibitions or works
by S. Zamsa: “artistic
peculiarities”, “art or
game?’, "diagrams” of
the creative process,
"realities beyond
appearances” etc.



Object No. 0214,
metal, wood, 53,5X38,5 cm,
1995

https://biblioteca-digitala.ro
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Obiect nr. 0214,
metal, lemn,
53,5X38,5,cm, 1995
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Objects N°...,
metal, wood, grandfather’s
handprints, 2006

https://biblioteca-digitala.ro
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Obiecte nr...,
lemn, metal, amprenta bunicilor,
1995

https://biblioteca-digitala.ro
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Obiect nr.1245, ghips,
ceramica, lemn, 1995

Obiect N°.1245, wood,
gipsum, terracotta, 1995

https://biblioteca-digitala.ro



Simion ZAMSA,
Revista
MOLDOVA, nr. 4,
lulie, 2017

Art-obiect-ul

Arta contemporana nu mai poate fi
perceputa ca o viziune esteticd integrald,
se poate afirma cd a devenit, pe moment,
o definitie, care este interpretata diferit.
Incd nu exista un hotar strict definit unde
incepe jocul artistic si unde se termind.
Artistul vede partea estetica a obiectului
solid, functional prin deturnarea

functiei lui cotidiene, adica utilitare, si
punerea n valoare estetica a cromaticii,
formei, plasandu-l intr-un alt spatiu vizual
comparativ. Astfel este perceputa forma

ca valoare esteticd, transmitand un mesaj
filosofic palpabil la nivel emotional,
bineinteles, in functie de nivelul de pregatire
estetico-intelectual al spectatorului. Sa

ne imagindm ca Marcel Duchamp nu ar

fi afirmat cd pisoarul are valoare estetica

ca forma plasata in alt context decat cel
functional... Nu exista o frontiera a perceperii
frumosului decat cea a mesajului transmis,
cea a energiei spirituale percepute de
spectator... Reasamblarea unor forme
existente si acordarea lor la o altd dimensiune
spirituald este in contact cu efemeritatea
spiritului uman. Ne perfectionam spiritual
prin devorarea frumosului, si... cine stie, poate
vom vedea partea cealaltd a vietii?

Obiect No.1045, wood,

https://biblioteca-digitala.ro

metal, 1995

Simion ZAMSA / desen, obiect 23

Obiect nr.1046,
metal, lemn, 1995




Objetdart...
Modern art can no longer be regarded as the

2%

product of an integral aesthetic vision; rather, one

can say that today it has become a definition that

can be interpreted in different ways. There’s no strict
boundary where artistic play begins and where it ends.
The artist sees the aesthetic part of a solid object, strips
it of its everyday, utilitarian function, and exploits its
colors and form to cast it in a different, comparative
visual space. Form thus gets an aesthetic value

that sends a philosophic message readable at an
emotional level, obviously depending on the aesthetic
literacy and intelligence of the spectator. Let's imagine
that Marcel Duchamp never argued that his iconic
Fountain had an aesthetic value as a form placed in a
context different than the functional one... There's no
boundary for perceiving beauty other than that of the
message conveyed, of the spiritual energy perceived
by the beholder... Reassembling some existing forms
and assigning them to a different spiritual dimension
is in line with the transience of the human spirit.

We grow spiritually by devouring everything that's
beautiful, and who knows, maybe one day we will get

to see the other side of life?

Simion ZAMSA, Moldova,
nr.4, July 3,2017

Obiect nr. Z 102127, metal, lemn, 1998

Obiect No.Z 102127, wood, metal, 1998

https://biblioteca-digitala.ro
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Obiect In negru, metal,

hartie manualg,
lemn, 2000

Object in black,
metal, handmade

paper, wood, 2000

https://biblioteca-digitala.ro
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Ce este hartia manuald?

Daca ati face un sondaj, sunt sigur ca
multi ar rdamane nedumeriti... si asa nu
prea cunoastem romana literard... si, daca
nu raspund la intrebare, ori vor face pe
desteptii, ori, cei mai ingeniosi, vor vorbi
despre ceva evaziv/cognitiv, dar nu vor sti,
de fapt, ce este aceasta. Societatea noastra
nu exceleazd in domenii precum politica,
economia... motivul? incd nu cunoastem
de unde venim, cine suntem, ce vrem...
Curios, dar aici se poate face legdtura cu
principiile de baza ale identitdtii corporatiei
in designul grafic.

Care e sensul sa faci manual ceea ce pot
executa masinile?

In pofida faptului cd evoludm din punct
de vedere tehnologic, in mod paradoxal,
creste interesul fatd de arta manuald, fata
de lucrurile originale, de unicat.

Hartia poate deveni obiect de artd in sine,
nu doar suport pentru imagine. In functie
de talentul siingeniozitatea autorului, se
poate realiza 0 operd de artd de unicat -
intr-un singur exemplar. Artistul foloseste
fibra de celulozd sau de bumbac ori culori
pe bazd de ulei, acuareld, culori acrilice ca
modalitti de exprimare artisticd. In artd nu
exista limite pentru experiment.

In arta modernd se atestd o tendinta
curioasd: revenirea ciclica la traditii.
Datorita noilor tehnologii apare efectul
multiplicdrii, care diminueazd valoarea
artisticd a operei de arta. Lucrarile
executate intr-un singur exemplar sunt tot
mai apreciate.

Simion ZAMSA,
Revista MOLDOVA,
nr. 1, ianuarie-
februarie 2017

Nasterea cuvantului,
hartie manuala, 62X48 cm, 2017

Birth of the word, handmade
paper, 62X48 cm, 2017

Simion ZAMSA / hdrtie manuald, caligrafie 27

Hdrtie manuald,
hartie manuald, puf de plop,
62X52 cm, 2017 | Handmade paper,
poplar drop,
71X52 cm, 2017

- https://biblioteca-digitala.ro
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Ritmul cuvintelor, | The rhythm of words
hartie manuald, | handmade paper,
71X52.cm, 2017 | 71X52 cm, 2017

https://biblioteca-digitala.ro
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Flori, | Flowers,
hartie manuald, | handmade paper,
71X52cm, 2017 71X52 cm, 2017

https://biblioteca-digitala.ro
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Why by hand something machines
could perfectly execute instead?
Quite paradoxically, while our
technologies evolve, we....

Paper can become an object of art

in itself, not just support for imagery.
Depending on the artist’s talent and
inventiveness, an exquisite, unique
piece of art can be created. The artist
uses cellulose or cotton fiber, or colors
as ways of artistic expression. In art,
there are no limits when it comes to
experimenting.

In modern art, there’s this curious
tendency: a cyclical return to
traditions. With the advent of the
new technologies, an effect of
multiplication has appeared which
diminishes the artistic value of a work
of art. Things done in a single copy
are thus increasingly sought-after.
The art of handmade paperis a
source of inspiration for artists. Being
an ancient craft, it takes us back to our

origins and invigorates our spirit.

Simion ZAMSA,
MOLDOVA, nr..1, January-
February, 2017

Numdrdtoarea artistului,
hartie manualg,
fibre naturale, 69X47cm, 2002

Artist’s counting ,
handmade paper,
natural fibers, 69X47 cm, 2002

https://biblioteca-digitala.ro
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Carul cu noi,
carton, penita, tus,
acrilic, 62X60 cm, 2008

Us and the cart,
cardboard, pen, ink,
acrylic, 62X60 cm, 2008
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Ritm caligrafic,
hartie manuala,
mixt, 50X70 cm,

1996
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Calligraphic rhythm,

-

paper, 50X70 cm,
1996
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Serialul Grafisme

Cruce, Cross,
carton, tus, acrilic, cardboard, ink, acrylic,
61X60 cm, 2006 61X60 cm, 2006

https://biblioteca-digitala.ro




»...Lainceput a fost cuvantul...”

Pentru scriere este foarte
important suportul, care
a evoluat pe parcursul
timpului de la lut la
piatrd, de la papirusul
egiptean si pergament la
hartie. Hartia, o inventie
chineza, a devenit cel mai
raspandit suport pentru
text utilizat pand acum.
Tn paralel cu suportul a
evoluat si scrierea. Pentru
a facilita rapiditatea si
functionalitatea scrierii
manuale, oamenii au
inventat caligrafia — cea
mai accesibila si mai
esteticd artd plastica.

Simion ZAMSA,
Revista MOLDOVA,
nr. 3, mai-iunie,
Chisinau, 2017

Chinezii antici devin
pionierii domeniului (sec.
[I11.H.). Dupd descoperirea
tehnologiei de preparare

a hartiei (in tara noastra
hartia apare tocmai in

sec. XIV), caligrafia se
raspandeste in toatd lumea,
devenind o adevaratad arta.
Astdzi, arta caligrafica s-a
transformat intr-un gen
artistic elitar, care permite
sa vizualizezi emotiile,
sentimentele la fel ca orice
gen al artelor vizuale.

Simion ZAMSA / hdartie manuald, caligrafie 35

Gest |V, Gesture |V,
cerneald, penita, hartie, ink, cardboard,
62X60 cm, 2006 62X60 cm, 2006

https://biblioteca-digitala.ro
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Serialul Grafisme

Gest Ill, | Gesturelll,
cerneald, penitd, hartie, | pen, ink, cardboard,
62X60 cm, 2008 | 62X60 cm, 2008

https://biblioteca-digitala.ro



“...In the beginning was the word..."
There have been some attempts at Simion ZAMSA / hdrtie manuald, caligrafie 37
calligraphy in Moldova over the past

decades, but the art was never fully valued

or promoted in our country. There

were artists that practiced free-style

artistic calligraphy, and bits of it were

even included in personal or collective

exhibitions (Grigore Bosenco, Alexan-

dru Macovei, Valeriu Herta), but [until

recently] there was never a fully-fledged

specialized exhibit to represent the

entire spectrum of such experiments.

Caligrafie, | Calligraphy,
Simion ZAMSA, carton, tus, acrilic, 62X60 cm, | ink, acrylic, cardboard,
MOLDOVA, No.3 May-June, 2017 2008 | 62X60 cm, 2008

https://biblioteca-digitala.ro
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Serialul Grafisme

Gest |,
cerneald, penita, hartie, 62X60 cm,
2006

e
o
’ o 7 7
Bepiin e i
L

2
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Gesture |,
pen, ink, cardboard,
62X60 cm, 2006



Gesture |,
pen, ink, cardboard,
63X60 cm, 2006

Gest I, cerneald, penitd, hartie,
62X60 cm, 2006

Simion ZAMSA / hartie manuald, caligrafie

https://biblioteca-digitala.ro
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GLOSAR:
Imagine
negru
Invazie
Ivinte

poezie

radiografie

imprimare
deziluzii
formula
frica

Iraj

a penetra
Luminag,

Spatiu

provocation
VOI

EL?

pasar

Aici?
Capricorn
EA?

l..




Simion ZAMSA / hartie manuald, caligrafie 41

Radiografia poetului natiunii Eugen Cioclea,
tehnica de autor, 90X70 cm, 2013

The X-ray of Eugen Cioclea’s poetry,
original technique,
cardboard, 90X70 cm, 2013
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Serialul Notite de cdldtorii

Notite de cdldtorii,
tehnica de autor, carton,
110X80 cm, 2000

Travel notes |,
original technique, cardboard,
110X80 cm, 2000
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Notite de cdldtorii ll,
tehnica de autor,
carton,

110X80 cm, 2000

Travel notes |,
original technique, cardboard,
110X80 cm, 2000
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Serialul Radiografii

Radiografii ale trecutului, X-rays of the past,
tehnica de autor, carton, 72X52 cm, 2011 original technique, cardboard, 72X52 cm, 2011
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Radiografii ale trecutului [ 1,
tehnica de autor, carton,
104X69 cm, 2011

X-rays of the past I |
original technique,
cardboard,

104X69 cm, 2011

https://biblioteca-digitala.ro
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Naturd staticd,

tipar, carton, 62X60 cm,

2001

Still life,
print, cardboard, 62X60 cm,
2001
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Penetrare, tehnica de autor, carton, 104X69 cm, 2000 | Puncture, original technique, cardboard, 104X69 cm, 2000

https://biblioteca-digitala.ro
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Serialul Motive renascentiste

Serialul Motive renascentiste, Oras, Renaissance motifs series, City,
tehnica de autor, carton original technique, cardboard,
70X50 cm, 2010 70X50 cm, 2010

https://biblioteca-digitala.ro



.In fond, cu totii suntem
niste sapdtori: unii sapa
cautand vestigii, altii cartofi,
unii dezgroapa carti uitate,
altii isi sapa sefii. Harletul si
tarndcopul sunt permanent
in preajma noastrd — dacd
nu realmente, cel putin
la modul figurat. Este un
sdpdtor si Simion Zamsa. Si
la propriu, si la figurat.
Plasticianul a inlocuit harletul
si tarndcopul cu acul de
gravor si ustensilele litogra-
fice. Pamantul sau colbul
arhivelor - cu placa de pi-
atra litografica sau cu placa
de metal destinatd acizilor.
Si, ce e cel mai important,
predilectia pentru sdpdturi
si arheologie a stiut sa o
canalizeze in directia cuve-
nitd: persistenta memoriei.

Constantin I. CIOBANU,
doctor in studiul artelor,
2000.

Serialul Motive renascentiste, Procesiune I,
tehnica de autor, carton,
50X60 cm, 2008

Simion ZAMSA / tehnici de autor 49

Renaissance motifs series,
Procession...,

original technique, cardboard,
50X60 cm, 2008

https://biblioteca-digitala.ro
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Serialul Motive renascentiste,
Dialog,

tehnica de autor, carton,
50X70 cm, 2008

Renaissance motifs series
Dialog, original
technique, cardboard,
50X70 cm, 2008
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Serialul Motive renascentiste

Serialul Motive renascentiste, Cdldretul,
tehnica de autor, carton, 50X70 cm, 2008

Renaissance motifs
series, The Horseman,
original technique,
cardboard, 50X70 cm,
2008

https://biblioteca-digitala.ro
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Serialul Motive renascentiste, Cina cea de taind,
tehnica de autor,carton,
50X60 cm, 2008 | Renaissance motifs series,
The last Supper,
original technique, cardboard,




¢

| Motive renascentiste

Cate ceva despre boieri sioameni... Something about noblemen and people ...
tehnica de autor, carton, 65X70 cm, 2008 original technique, cardboard, 65X70 cm, 2008
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Cate ceva despre boieri sioameni...| Something about noblemen and people ...I
tehnica de autor, carton, 65X70 cm, 2017 original technique, cardboard, 65X70 cm, 2017
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Serialul Motive renascentiste

Serialul Motive renascentiste, Asteptarea, Renaissance motifs series, Expectancy,
tehnica de autor, 49X70 cm, 2009 original technique, cardboard, 49X70 cm, 2009
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Papamobil, Papamobil,
tehnica de autor, 68X98 cm, 2008 original technique, cardboard, 68X98 cm, 2008
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GLOSAR:

am ce spune?
gand
tristete
munca
metafizic
radiografie
metaford
mimica

sub piele
STOP

curaj
personaj
caragelian
timp

teatru
retrairi
emotii
echilibru
provocation
ratiune
ardere?

vraji
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suflet
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Serialul Motive renascentiste

Cate ceva despre ilustrare si... gandurile de sub pielea artistului...

Simion ZAMSA,
Revista MOLDOVA , nr..3,
mai- iuinie, 2016, Chisindu

,...Procesul metafizic care ne trece in altd dimensiune existentiald e o stare cu totul si cu
totul speciala. Cine poate defini unde este inceputul, unde este sfarsitul si ce este infinitul?
Ma refer la vibratia emotionald asociatd cu mirosul, auzul si vazul... Retrdirile sufletesti te
macing, dar daca stii cum sa le treci prin tine, te pot intdri, fortifica. Cum putem distinge cu
exactitate ca acele simtiri care te incearca sunt, de fapt, semnale ca acum e momentul, acum
,am ce spune”in arta sau, dimpotriva, sunt ars in interior si pustiu, nu mai gazduieste sufletul
nici idei, nici sentimente...

Stai cu ochii atintiti in tavan, stergi imaginar urmele de paianjen, tristete, deziluzii, disperare,
zvacnire de opait, personaje, mimica.. ba esti gaing, ba ou, gesticulezi, uuuuuf... broasca, vitel,
oaie, cioban cu fluier.. sé nu pierd firul gandului... Acum sunt personaj caragialian, apoi trec
la Blaga...

Cum sa vizualizezi metafizicul... metafora eminesciand...? la fel de greu.. ma transform in
Fat-Frumos, gesticulez ca balaurul, iardsi sunt spdn... mimica... buzele... picioarele bine puse,
stabilitate... Stop, este: DOMIN! Schelete zboara spre cer din asta lupta... se vor speria copiii
— trebuie sa ma opresc.

Fug ochii spre culori, mainile isi fac singure de cap, degetul mare cauta mimica fetei... tre’sa
ma intorc in timp, eroul trebuie sa fie cum erau copiii, cand se credea in vrdji, obiceiuri, se
saruta mana nasului si a celor varstnici...

Cand degetul mare cdlatoreste dupa gand, pe hartie, gesticulez impreund cu personajul,
rad, fac teatru... Asa-i simt mai bine, intru sub pielea lor. Trebuie sd stii cand si unde sd pui
punct si asta este cel mai greu lucru pentru un pictor. Mai ales pentru mine. Incerc s& gasesc
un echilibru: prospetimea mesajului plastic, tusa sa aibd deplina libertate, emotii si... un pic
de ratiune. Realizez ca este deja ora saisprezece, a mai ramas putind lumind... sa mai incerc
o schitd... poate iese ceva, poate obtin ce voiam... la te uitd! unde era ars totul, a rasarit
ceva. Apare o fata de copilita cu bujori in obrdjori din versurile lui Cosbuc. A iesit destul de
proaspata... Verificam si maine, cu ochii odihniti.

A mai trecut o zi de atelier. De la Creangd la Cosbuc, zi de zi, ajung la Caragiale cu sufletul din
nou in flacari: alte caractere, alte fete, dar... Mai vine 0 zi.."
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Simion ZAMSA,
MOLDOVA, No.3, May-June,
2016, Chisindu

,.The metaphysical process that transposes us into another existential dimension is an utterly
exceptional state. Who defines the beginning, the end, the infinity? | refer to the emotional vibration
associated with smell, hearing and sight.. Emotions may tear you apart, but if you know how to
internalise them, the process makes you stronger. How can we tell whether the feelings trying your
strength might in fact be signs that 'the time has come] that you've got something to say in art or,
on the contrary, you're burnt out on the inside, bare, a soul fostering no more ideas or sentiments?..
While your eyes are staring at the ceiling, your imagination lets you wipe away the cobwebs, sad-
ness, disillusionment, despair, the flickering of a lamp, characters, mimicking... suddenly, you're a
hen, no, you're an egg, making gestures, oooph... a frog, a calf, a sheep, a shepherd with a whistle...
don't let me lose the thread of thought... Now I'm a Caragialian character, then | move on to Blaga ...
How do you visualise the metaphysical.. the Eminescian metaphor..? Just as difficult for me to...
become Prince Charming, play the dragon, become the Bald Man once again... mimicking... my lips
.. my well-positioned feet, stability.. Wait, it seems that... 'm in command! Skeletons take up the
sky in this fight... the children will be frightened; therefore, | must stop.

| can't help eyeing the paints, my hands have a mind of their own, my thumb is looking for the
facial expressions... | have to go back in time, the hero has to be like children were, when they
believed in spells and followed the customs, when they used to kiss the godfather’s and the elders’
hand... When the thumb follows the thought, on paper, | move with the character, laugh, perform
.. That's how | understand them better, how | get into their skin. You need to know how to put a
stop to it and that's the hardest thing for an artist. Me, particularly. | try to find balance between the
originality of the artistic message, the freedom of the brushstroke, emotions and... a bit of reason.

It's already 4pm and | realise that there’s still a little light left... to give another sketch a try.. some-
thing might come out of it, | might get what | was hoping for... Look at that! Something came out
of a burnt mess on paper - a child’s face with rosy cheeks straight from Cosbuc’s poetry. And it's
a pretty fresh-looking sketch as well... We'll see what it looks like tomorrow, eyes well-rested. Ano-
ther day in the studio has gone. From Creanga to Cosbuc, day after day, | arrive to Caragiale with a

Something about illustration and... the thoughts under the artist's skin...

newly-flaming soul: other characters, other faces, but..Tomorrow is another day.."
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Procesiune, tehnica
de autor, 69x80 cm,
carton, 2008

Procession,

original technique,
cardboard, 69X80 cm,
2008
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Serialul Drumuri spre Roma,
Ponte Vecchio,
tehnica de autor, carton,
60X43 cm, 2013

Roads to Rome series, Ponte Vecchio,

original technique, cardboard,
60X43 cm, 2013
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Serialul Drumuri spre Roma, Roma, grddini autumnale, Roads to Rome series, Rome, autumnal gardens,
tehnicd de autor, carton, 60X80 cm, 2013 original technique, cardboard, 60X80 cm, 2013

o
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Serialul Drumuri spre Roma

Serialul Drumuri spre Roma, Bdile Caracalla, Roads to Rome series, The Caracalla Baths,
tehnicd de autor, carton, 50X70 cm, 2012 original technique, cardboard, 50X70 cm, 2012
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Serialul Drumuri spre Roma, Balansarea in spatiu,
tehnica de autor, carton, 62X44 cm, 2012
Roads to Rome series,
Balancing in space,
original technique,
cardboard, 62X44 cm, 2012

Famtion - Yanss 10
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Serialul Drumuri spre
Roma, Luna romand
tehnica de autor,

carton, 60X43 cm,
2012

Roads to Rome series, Roman moon,

original technique, cardboard,
60X43 cm, 2012
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Serialul Drumuri spre Roma, Roma, Roads to Rome series, Rome I,
tehnica de autor, carton, 50X60 cm, 2012 original technique, cardboard, 50X60 cm, 2012

https://biblioteca-digitala.ro



Serialul Grddini 8.?

Serialul Grddini, Fazanul ll, Gardens series, The pheasant,
tehnica de autor, carton, 69X50 cm, 2008 original technique, cardboard, 69X50 cm, 2008
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Serialul Gradini, Lumini, The series Gardens, Lights,
tehnica de autor, carton, 69X50 cm, 2008 original technique, cardboard, 69X50 cm, 2008
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Peisaj |, Landscape |,
tehnica de autor, carton, 50X66 cm, 2008 original technique, cardboard, 50X66 cm, 2008
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Peisajll, Landscape |,
tehnica de autor, carton, 50X66 cm, 2008 original technique, cardboard, 50X66 cm, 2008

e
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Stantul Coloman de Eisgarn, | St. Coloman of Eisgarn,
tehnica de autor, carton, 46X40 cm, 2015 original technique, cardboard, 46X40 cm, 2015
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Trencin, Slovacia, | Trencin, Slovakia,
tehnicd de autor, carton, 46x64 cm, 2013 | original technique, cardboard, 46X64 cm, 2013
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Inceput de primévard, Early spring,
tehnica de autor, 44x73cm, 2013 original technique, cardboard, 44X73 cm, 2013
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Primdvard, tehnica de autor, | The Spring,
36,5x55cm, 2016 | original technique, cardboard, 36,5X55 cm, 2016
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Pomul vietii, tehnicd de autor, | The Tree of Life,
50X60 cm, 2008 | original technique, cardboard, 50X60 cm, 2008
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Peisaj, tehnicd de autor, | Landscape,
50X66 cm, 2008 | original technique, cardboard, 50X66 cm, 2008
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Peisaj, tehnicd de autor, | Landscape,
50X66 cm, 2008 | original technique, cardboard, 50X66 cm, 2008
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Primdvard I, acril, ulei / panza, 60x80 cm, 2013 | Spring I, acrylic, oil, canvas, 60X80 cm, 2013

AR
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Primdvard I, acril, ulei / panza, 60x80 cm, 2013 | Spring Il, acrylic, oil, canvas, 60X80 cm, 2013
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Reprodus in schite, tuse
80 si creiondri, indiferent de
mijloacele de expresie
plastica prin intermedi-
ul cdrora se manifests,
universul artistic al lui
Simion Zamsa reprezinta
un conglomerat de luming,
culoare, emotie si tempera-
ment.
Sidacd la modul general
imaginea artistului ni se
asociazd de veacuri cu
spiritele aeriene, volatile
si sensibile, aparenta
fragilitate a lui Simion
Zamsa ascunde adancuri
nebdnuite, scoase la
suprafata prin procedee
ferme, sigure, conturate
cu incredere si precizie.
Modul de abordare si de
exprimare in creatia sa de-
velopeaza un metafizician
idealist.

Liliana POPUSOI, Revista
MOLDOVA , nr. 3, Mai- Junie,
2016, Chisinau
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Regardless of its means of
expression, Simion Zamsa's
artistic universe represents
a conglomerate of light,
colour, emotion and
temperament, reproduced
in sketches, brushstrokes
and drawings. Although on
a general level the artist’s
image has been associated
for centuries with sensitive
and volatile sylphs, Simion
Zamsa's apparent fragility
conceals unimaginable
depths, uncovered through
precisely shaped, clear and
confident technique. His
creative approach and
means of expression
construct the image of a
metaphysical idealist.

Liliana POPUSOI,
MOLDOVA , nr. 3, may-june,
2016, Chisinau

Invazia albului, 100X90 cm, 3 piese, ulei, acrilic, panza, 2017
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The invasion of white, oil, canvas, acrylic, 100X90 cm, 3pieces, 2017
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Curte, acrilic, panza, 40X40 cm, 2008

Yard |, acrylic, canvas, 40X40 cm, 2008
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Curte ll, acrilic, panza, 40X40 cm, 2008 | Yard Il, acrylic, canvas, 40X40 cm, 2008

https://biblioteca-digitala.ro
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Procesiune cu cardinal, | Cardinal procession,
acrilic, panzd, 80X80 cm, 2017 | acrylic, canvas, 80X80 cm, 2017
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Stantul Coloman acrilic, panzd, 80X60 cm, 2013 | St. Coloman, acrylic, canvas, 80X60 cm, 2013
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Colindd, acrilic, panza, 80X70 cm, 1998

Carol, acrylic, canvas, 80X70 cm, 1998

Panrs s 73
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Peisaj vazut de randunica, Landscape seen by doves,
acrilic, pastel, hartie, 70X50 cm, 1996 acrylic, pastel, paper, 70X50 cm, 1996
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Turnul rosu, acrilic, carton, 60X50 cm, 2017 | The red town, acrylic, cardboard, 60X50 cm, 2017
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Zbor, ulei, acrilic, panza, 200X250 cm, 2011 Flight, acrylic, oil, canvas, 20
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Plopii de la Onitcani, ulei, panzd, 60x50 cm, 2008

The Onitcani poplars, acrylic, canvas, 60X50 cm, 2008
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Cdmasa, ulei, panza, 50x60 cm, 2014 ‘ The garment, acrylic, canvas,50X60 cm, 2014

https://biblioteca-digitala.ro
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Simion Zamsa
Nascut: 23 iunie 1958, comuna Onitcani, raionul Criuleni, Republica Moldova

Studii

1969-1976 Liceul de Arte Plastice Igor Vieru, Chisindu
1978-1984 Academia de Arte Plastice . Repin, Sankt Petersburg, Federatia Rusa, Grafica la sectia grafica de carte,
profesori: Ghenadie Epifanov, Irina Ptahova, Li Klim

Consacrarea

1973  Debuteaza cu lucrarea Inainte de ploaie. Expozitia Scolilor de Arte Plastice pentru Copii,
Muzeul National de Arte Plastice, Chisindu

1990 Membru titular al UAP RM

1990 pana in prezent, profesor in invatdamantul artistic, la institutiile specializate din Chisindu
Universitatea Pedagogica de Stat lon Creangd, Chisindu
Grafician, pictor, conferentiar universitar, organizator al procesului creator

Distinctii / Premii

1993  Premiul lll, Expozitia-concurs de arta contemporand Saloanele Moldovei, editia a lll-a, Bacdu, Romania-Chisindu,
Republica Moldova

1994 Premiul I, Expozitia-concurs Bacoviana, Bacdu

1996  Premiul special pentru cadrul didactic, Expozitia-concurs de artd contemporana Saloanele Moldovei, editia a V-3,
Bacau-Chisindu

1997  Maestru in Artd al Repubilicii Moldova

1997 Merit Prize Winner for Postage Stamp Design Contest. Concurs International de Design pentru timbre postale,
Japonia

1998  Premiul Inspectoratului pentru Culturd Suceava, Expozitia-concurs de artd contemporana Saloanele Moldovei,
editia a Vlll-a, Bacau-Chisindu

2002  Bursa de Excelentd a Fundatiei Soros Moldova pentru Artele Plastice

2002  Premiul UAP pentru merite deosebite intru prosperarea artelor
Premiul Centrului International de Culturd si Arte George Apostu, Saloanele Moldovei, editia a Xll-a, Bacdu-Chisindu

2006  Premiul |, Saloanele de toamna, UAP Moldova
Premiul UAP din Moldova pentru Graficd, Saloanele de toamna ale UAP
Premiul Directiei judetene pentru Culturd, Culte si Patrimoniu, Saloanele Moldovei, editia a XVIll-a, Bacdu-Chisindu
Diploma Ministerului Culturii si Turismului al Repubilicii Moldova
Concursul National in domeniul Artelor Plastice, ed. IV

2009  Premiul |, Bienala Internationald de Picturd, Chisindu, Republica Moldova,
Trofeo Vicolo Poldo, Schignano, Italia

2013 Salonul International de Carte pentru Copii si Tineret—Premiul /gor Vieru pentru intreaga activitate in
domeniul ilustratiei de carte pentru copii
Premiul pentru ilustrarea cartii Balada unui greier mic, de George Toparceanu
Premiul /lie Gravorul pentru cartea Povesti de lon Creanga
Premiul pentru grafica, AUTUMNALA - UAP - 110 ani
2014 Diploma de onoare a Ministerului Culturii al Republicii Moldova

Diploma - Simpozionul International de Pictura Orheiul Vechi, 2014
2015 Diploma Ministerului Educatiei al Republicii Moldova
2016  Salonul International de carte pentru Copii si Tineret — Premiul pentru cea mai bund ilustratie in original
2016  Premiul de Stat al Republicii Moldova pentru activitatea fructuoasa in domeniul artelor plastice,
inclusiv Opera omnia.
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Expozitii solo

1993
1994
1995
1997
1998
2001
2002
2006

2016

Mini-personale, acuareld, Centrul Expozitional Constantin Brancusi, UAP
Moldexpo, Chisindu

Galeria First, Timisoara

Lautre coté, expozitie-proiect, Centrul Expozitional Constantin Brancusi, UAP
Lucrdri recente, Muzeul National de Arte Plastice, Chisindu

Lumini/gest, Centrul Expozitional Constantin Brancusi, UAP, Chisindu

Centrul Japonez, Chisinau, Moldova

Muzeul de Arte Plastice din Republica Moldova

JRENASCENTE" - Centrul Expozitional Constantin Brancusi, UAP, Chisinau
Expozitie personald, Muzeul National de Arte Plastice, Chisinau

Expozitii reprezentative

1987
1988
1988
1989
1993

Expozitie unionala Tineretul Jdrii/ Jara Sovietelor, Moscova, Federatia Rusa
Trienala de grafica -V, Tallinn, Estonia

Expozitie unionald de graficd, Thilisi, Georgia

Expozitia bursierilor UAP URSS, TDH, Moscova

Fundatia Culturalda Romand, Bucuresti, Art-Mif, TDH, Moscova

1993-2002 Expozitie-concurs de arta plasticd contemporana Saloanele Moldovei, Bacau-Chisinau

1994
1995

1996

1997
1998

1999

2001
2002

2011

Expozitie in duet cu Ghenadie Taciuc, Moldexpo, Chisindu

Expozitie-concurs Bacoviana, Bacdu, Romania

Obiectul ca portret al realitatii, Centrul Expozitional Constantin Brancusi

Paul Verlaine ex-libris, expozitie-concurs, Metz, Franta

A XIX-a Trienald de graficd: Identita, differenzza, Milano, Italia

Ouest Festival, Die, Franta

Trienala de graficd, Majdanek, Polonia

Minigravados-98, concurs de ex-libris, Barcelona, Spania

Hartiata-98, Galeria Dobrici, Bulgaria

Saloanele Moldovei, editia a Vll-a, Bacau-Chisindu

Festivalul International de Graficd, Cluj-Napoca, Romania

Zilele Moldovei in Germania, Frankfurt-on-Main

Saloanele de primdvard, Centrul Expozitional Constantin Brancusi UAP

Sculptura la ingemdnare de milenii, Centrul Expozitional Constantin Brancusi, UAP, Chisindu
Paper-Art, Expozitie Internationald, Bacau

Paper-Art Workshop, Centrul Expozitional Constantin Brancusi, UAP

Iskusstvo Natii, Mejdunarodnaya Konfederatia Soiuzov Hudojnikov T D H, Moscova, Federatia Rusa
Expozitie de Grafica si picturd, Clinica de Medicina Estetica Sancos, Chisindu

Nudul /orizont cultural/semnificant/configurdri, Centrul Expozitional Constantin Brancusi, UAP
Kulturelles sommerfest Vorsitzender des Burgerververeins Berlin-Britz E.V, Germania
ArtDialog-Junge Kunst aus der Republik Moldova Bonn, Drezden, Magdeburg (Deutsche Welle, Stadtabonn,
Rathaus, Hardtberg, NeuerSachsisher Kunstverein Drezden, Otto-von-Universitat Magdeburg)
Expozitie de grup/Tudor Zbdrnea, Elena Karachentseva, Valentin Vartosu in Padova, Italia, Galeria ,Renascente”
Expozitia Internationala TDH Moscova- Isscustvo Natii

Bienala Internationald de Picturd, Chisindu, ed. |

Proiectul Tribuna grafic 2010, Expozitie Internationald de Graficd, Muzeul de Arté Cluj-Napoca
Bienala Internationald de Picturd, Chisindu, ed. a Il-a
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2011-2016 INTERSALON, Cesky Budiovitse, Cehia
Saloanele Moldovei, Bacau, Chisindu
Saloanele de toamnd, UAP, Chisindu
Saloanele de primdvard, Galeriile UAP, Chisindu
2012 Expozitie de grup Art and culture of Europe the east to Rome, Museum of Roman civilization
2013 Bienala Internationald de Picturd, Chisindu, ed. a lll-a
2015 Expozitie de grup, Muzeul National de Arte Plastice, Chisindu
2015 Bienala Internationald de Picturd, Chisindu, ed. a IV-a
2016 Galeria Amici del Arte Greninghem, Olanda
Recviem, Centrul Expozitional Constantin Brancusi, UAP, Chisindu
2016  Expozitia colectiva de acuareld, Centrul Expozitional Constantin Brancusi, UAP, Chisinau
2017 Bienala Internationald de Picturd, Chisindu, editia a V-a

Burse

1988-1990 UAP URSS, Moscova

1995 Alianta Francezd, Cergy Pontoise, Paris
2001 Fundatia SOROS Moldova

Organizator sau coordonator de proiecte

2002 Arta Hartiei, Manifestare Internationald organizatd la Universitatea Pedagogicd de Stat lon Creangd si
Centrul Expozitional Constantin Brancusi, UAP, Chisindu

2008 Hartie manuald-Workshop cu participare internationala, Chisindu, Republica Moldova
Tabara de arta contemporang, Slobozia - Dusca, Criuleni, in colaborare cu Consiliul local Criuleni

2009 Tabdra de artd contemporand, Orheiul Vechi — Butuceni, Republica Moldova
2010 Tabdra de artd contemporand, Orheiul Vechi — Butuceni, Republica Moldova

Din 1995 pand in 2016 a organizat 11 workshop-uri cu participarea studentilor de la institutiile de invatamant superior de
specialitate si a elevilor din invatamantul mediu de specialitate.

Simpozioane / tabere

1989-1991 Tabadra Internationala de Artd Contemporand, Senej, Moscova

1993-1996 Tabara Internationala de Arta Contemporand, S. Holosi, Baia Mare, Romania

1994 Tabdra Internationala de Arta Contemporana, Tescani, Bacau, Romania

1995  Tabdra Internationala de Arta Contemporana, lurbarcas, Lituania

1998 Hartiata-98, Galeria Dobrici, Bulgaria

1998 Mini-lito-98, Chisindu, Republica Moldova

1999  Tabdra Internationald de Arta Contemporana Galeria MARCO DATRINO, Torre Canavaze, Torino, Italia
2000-2002 Taberele de pictura Sldnic-Moldova Moinesti, Bacdu, Romania

1997-2002 Tabdra de creatie Valea Uzului, Bacau, Romania

2003  Tabara de picturd Sldnic-Moldova, Moinesti, Bacau, Romania

2004 Tabara Internationala de Pictura,/nternational Painter Campus-2004 Dedeman Hotel”, Chisindu, Republica Moldova
2005  Tabdra de pictura Camenice nad Lipou, Cehia

2006  Tabdra Internationala de Arta Contemporana Astana-10 ani, Kazahstan, Astana

2005 Tabdra Internationala de Picturd din Trencin, Slovacia

2006 Tabdra Internationala de Artd Contemporand Butuceni, Orhei, Republica Moldova

2015  Tabara Internationala de Arta Contemporana ,Via Lucis’, Eisgarn, Austria

2016  Tabadra Internationala de Arta Contemporana Galeria Amici del Arte Greninghem, Olanda
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Zamsa Simion

Born June 23, 1958 Onitscani, Republic of Moldova

Education
1990-now Art professor, docent, State Pedagogic
University “lon Creanga’, Chisinau
1978-1984  The Academy of Fine Arts, Saint-Petersburg, Russia, graphics and book illustration

Memberships

1990 Member of the Union of Artists of RM
1995 Member of AIAP-UNESCO

Prizes / Distinctions

2016 Republic of Moldova's State Award for lifelong achievements, the highest award in the country
International Symposium for Children’s Books — Best Original Illustration Award

2015 Honorary Distinction by the Ministry of Education

2014 Honorary Distinction by the Ministry of Culture
International Painting Symposium Prize, Orheiul Vechi

2013 International Art Fair for Children, the Igor Vieru Prize for lifelong achievements, prizes for illustrations
to “Balada unui greier mic” by George Toparceanau and “Povesti”by lon Creanga
110 years of Union of Artists Prize for the "Autumn”art series

2009 | ** prize, International Biennial of Painting, Chisinau, Rep. of Moldova

2008 The Prize for Graphics, Union of Artists Exhibition, Chisinau, Moldova
Culture and Heritage Department Prize, contemporary art contest and exhibition “Moldovan Salons’,
Chisinau, Moldova

2006 The Prize for Graphics, Union of Artists Exhibition, Chisinau, Moldova

2002 The Union of Artists Prize for graphics, Chisinau, Moldova

The International Centre for Culture and Arts “George Apostu” Prize, contemporary art contest and
exhibition “Moldovan Salons’, Chisinau, Moldova

2001 Soros Foundation Excellency Grant for Fine Arts, Moldova

1998 Culture Inspectorate of Suceava Prize, contemporary art contest and exhibition “Moldovan Salons’,
Chisinau, Moldova

1997 Master of Arts of the Republic of Moldova

1996 Special Prize for teaching staff, contemporary art contest and exhibition “Moldovan Salons’, Chisinau,
Moldova

1994 Second Prize, contest and exhibition “Bacoviana’, Bacau, Romania

1993 Il ¥ prize, contemporary art contest exhibition “Moldovan Salons’, Chisinau, Moldova

Project curatorship

1995-2009  Seven contemporary art workshops for university students, Chisinau, Moldova

2008 Contemporary art camp, Slovozia-Dusca, Modlova

2005 Contemporary art camp, Butuceni, Moldova

2004 Contemporary art camp, Butuceni, Moldova

2003 International handmade paper workshop, Chisinau, Moldova
2002 “Paper-art 2002", Chisinau, Moldova
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Solo exhibitions

2016
2009

2006
2002
2001
1998
1997
1995
1994
1993

Personal exhibition at the National Art Museum in Chisinau

The project-exhibition “Rinascente’, The Union of Artists Exhibition Centre “C. Brancusi’, Chisinau,
Republic of Moldova

National Fine Arts Museum Republic of Moldova

Japanese Foundation, Chisinau, Republic of Moldova

“Lights/gesture’, The Union of Artists Exhibition Centre “C. Brancusi”

“Recent works’, The National Museum of Fine Arts, Chisinau

The project-exhibition “l'autre c6té”, The Union of Artists Exhibition Centre “C. Brancusi”
The "First” Gallery, Timisoara, Romania

Moldexpo, Chisinau

Mini-personals, watercolour, The Union of Artists Exhibition Centre “C. Brancusi”

Group exhibitions

2017
2016

2015
2013
2012
2011-2016

2010
2009
2008
2003

2002

1993-2002
2001
1999

1998

International Painting Biennial, Chisinau, fourth edition

Art gallery, ,Amici del Arte’, Groningen, Holland
Requiem, Union of Artists exhibition centre

Group exhibition, National Arts Museum, Chisinau
International Painting Biennial, Chisinau, third edition
Group exhibition — Art and Culture of Europe, Museum of Roman Civilization

Intersalon, Cesky Budiovitse, Check Republic
International Painting Biennial, Chisinau, second edition

The Graphics Tribune Project, International Graphics Exhibition, Museum of Fine Arts, Cluj-Napoca
International exhibition TDH Iskusstvo Natsyi, Moscow, Russia
Group exhibition, The Rinascente Gallery, Padua, Italy

Graphics exhibition, Japanese Foundation, Chisinau

Graphics and painting exhibition, The Clinic of Esthetical Medicine “Sancos’, Chisinau
“Nude/culturalhorizon/significant/configurations’, The Union of Artists Exhibition Centre “C.Brancusi’,
Chisinau

“Sculpture at the turn of millennia”The Union of Artists Exhibition Centre “C.Brancusi”
“Paper-art”International Exhibition, Bacau Romania

“Paper-art”Workshop, The Union of Artists Exhibition Centre “C.Brancusi”

“Iskusstvo Natsyi”, The International Confederation of Unions of Artists, Tsentralinyi Dom Hudojnikov,
Moscow, Russia

Contest exhibition of contemporary art "Moldovan Salons’, Bacau-Chisinau
The Spring Salons, the Union of Artists Exhibition Centre “C. Brancusi”

The International Graphics Festival, Cluj-Napoca, Romania
The Moldovan cultural days in Germany, Frankfurt-on-Main

“Minigravados'98” Contest, Barcelona, Spain
“Object as a portrait of reality’, The Union of Artists Exhibition Centre “C. Brancusi”
“Hartiata'98", Dobrich Gallery, Bulgaria
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1997 Graphics triennial, Majdanek, Poland

1996 “Paul Verlaine ex-libris” exhibition-contest, Metz, France
The ninth graphics triennial “Identita, differenza’, Milan, Italy
“Ouest Festival” Die, France

1994 Duo exhibition with Ghenadie Taciuc, Moldexpo, Chisinau

1993 Romanian Cultural Foundation, Bucharest, Romania
“Art-Myth’, TDH, Moscow, Russia

1989 The exhibition of the USSR UA scholars, TDH Moscow, USSR

1988 Graphics triennial, Tallinn, Estonia

Union Graphics Exhibition, Tbilisi, Georgia
1987 Union exhibition “The youth of the country, the country of soviets’, Moscow, USSR

Scholarships

2002 Soros Foundation, Moldova
1995 The French Alliance, Cergy Pontoise, Paris, France
1988-1990 USSR Union of Artists, Moscow

Symposia / Camps

2015 International Contemporary Art Camp, “Via Lucis’, Eisgarn, Austria

2013 International Contemporary Art Camp, Orhei, Moldova

2012 International Painting Camp, Trencin, Slovakia

2007 International Painting Camp , Astana, Kazakhstan

2005 International Painting Camp , Butuceni, Moldova- project administrator
Art Camp- Camenitse nad Lipou , Czech Republic

2004 International Painting Camp, Dedeman Hotel, Chisinau, Moldova

2003 “Handmade paper art 2003" International Workshop, Chisinau, Moldova

2001-2002 Valea Uzului Art Camp, Bacau, Romania

2000 “Handmade paper art 2000" International Workshop, Chisinau, Moldova
Painters'Camp Slanic-Moldova, Moinesti, Bacau, Romania

1999 “Marco Datrino” Gallery, Torre Canavese, Turin, ltaly

1998 “Hartiata’98", Dobrich Gallery, Bulgaria
"Mini-lito'98" Chisinau, Moldova

1995 Jurbarcas, Lithuania

1994 Tescani, Bacau, Romania

1993-1996 “S.Holosi", Baia-Mare, Romania
1989-1990 Senej, Moscow
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Centrul International de Cultura si Arte George Apostu

este institutie publica de cultura, infiintata in anul 1990, aflata in subordinea Ministerului Culturii si Identitatii
Nationale din Romania. Centrul contribuie activ la promovarea si valorificarea patrimoniului cultural si
stimularea creativitatii contemporane prin diseminarea fenomenului cultural si derularea de proiecte si
programe culturale in conceptie integratoare si pluridisciplinara.

Ansamblul cultural cuprinde:

Muzeul de Arta Contemporana care, pe langa numeroase expozitii temporare, gazduieste o biblioteca
publica cuprinzand peste 15.000 de volume de arta si beletristica;

Parcul sau Gradina cu statui, cu sculpturi monumentale din lemn, piatra si marmura realizate, in decursul
timpului, de artisti reprezentativi, din tara si din strainatate;

Sala de marmura, situata in cladirea principala a Centrului este destinata, de asemenea, evenimentelor
culturale: spectacole, concerte, intruniri, reprezentatii, simpozioane etc.;

Hotelul si restaurantul, menite sa asigure cele mai bune conditii de cazare atat artistilor, cat si vizitatorilor.

Activitatea culturala a Centrului cuprinde o gama larga de manifestari artistice:

Simpozioane pe cele mai complexe teme, expozitii de pictura, grafica, sculptura, fotografie, arte decorative;
Reprezentatii teatrale, literare, muzicale, coregrafice;

Concerte de muzica clasica si contemporana;

Decernarea Diplomei de Excelenta si a Premiului Centrului de Cultura George Apostu;

Programul de rezidenta artistica ArtistNe(s)t pentru tineri interpreti si coregrafi din domeniul dans
contemporan;

Revista Vitraliu editata de Centru, reflectd periodic sinteza interferentei artelor si caracterul pluralist al
activitatii Centrului;

Programul european GRUNDTVIG - Parteneriate pentru invatare Continua: proiectele ,Breaking the Barriers
-Improve Access to Long Life Learning” si,Langages du végétal en Europe”, realizate in perioada 2009-2011si
2012-2014, cu organizatii partenere din Franta, Italia, Spania, Portugalia si Belgia;

Proiectul european E-Motional: rethinking dance, 2013-2015, finantat cu sprijinul Comisiei Europene (Cultura
2007-2013), coordonat de Fundatia Gabriela Tudor (Bucuresti), in parteneriat cu Asociatia Coregrafilor
Profesionisti (Riga), Fabrica de Movimentos (Porto) si Centrul de Cultura ,George Apostu” (Bacau);

Programul de parteneriat strategic ERASMUS+: proiectul ,Les chemins du bleu en Europe: transversalité des
apprentissages et transculturalité des langages”(2015-2018), realizat in parteneriat cu organizatii din Franta,
Spania, Portugalia, Italia siRomania, lider de proiect-,Paysage et Patrimoine sans frontiere”, Franta.

Centrul International de Cultura si Arte George Apostu este membru al Consiliului International al Muzeelor
(ICOM) si membru fondator al Asociatiei ArtistNe(s)t, Reteaua Centrelor de Rezidenta Pentru Artisti din
Romania.
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The George Apostu International Culture And Arts Centre

is a public cultural institution, founded in 1990, under the jurisdiction of the Ministry of Culture and National
Identity of Romania. The centre has an important contribution to promoting and valuing cultural heritage and
contemporary creativity by means of cultural dissemination and implementation of integrative and
multidisciplinary cultural projects and programs.

The cultural ensemble consists of:

* The Museum of Contemporary Art, which besides numerous temporary exhibitions, houses a public library
containing over15,000 volumes of art and literature;

» The Park, or The Garden with Statues, houses the monumental sculptures in wood, stone and marble made,
over time, by Romanian and foreign representative artists;

» The Marble Hall in the main building of the Centre is intended to cultural events: shows, performances,
meetings, plays, concerts, symposia etc.;

» The Hotel and the Restaurant of the Centre, providing unforgettable residence and leisure for artists and
visitors.

The cultural activity of the Centre covers a wide range of artistic manifestations:

* symposia on the most complexissues, painting exhibitions, graphics, sculpture, photography, decorative arts;

« theatrical shows, literary, musical and dance performances;

« classical and contemporary concerts;

 the prize giving ceremony: The Diploma of Excellency and The Great Award George Apostu;

» ArtistNe(s)t, the artistic residency program for young performers and choreographers of contemporary
dance;

« the Vitraliu magazine, edited by the Centre, periodically reflects the synthesis of arts' interference, as well as
the pluralist character of its cultural activity;

» the European Grundtvig program - Partnerships for Lifelong Learning: the projects <<Breaking the Barriers -
Improve Access to Long Life Learning >> and <<Langages du végétal en Europe>>, developed between 2009 -
2011and 2012 - 2014 with partner organizations from France, Italy, Spain, Portugal and Belgium:;

» the European E-Motional: rethinking dance project (2013-2015), with the support of the Culture Programme
of the European Union (Culture 2007-2013), organised by Gabriela Tudor Foundation (Bucharest), in
collaboration with the Association of Professional Dance Choreographers (Riga), Fabrica de Movimentos
(Porto) and George Apostu Cultural Centre (Bacau);

e The European ERASMUS+ Strategic partnerships: ,Les chemins du bleu en Europe: transversalité des
apprentissages et transculturalité des langages” (2015-2018), developed in partnership with organisations
from France, Spain, Portugal, Italy and Romania, project leader- ,Paysage et Patrimoine sans frontiere”,
France.

The George Apostu International Culture and Arts Centre is member of the International Council of Museums

(ICOM) and one of the founding members of the ArtistNe(s)t, Network of Artists-in-Residence Centres in
Romania.
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