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Dupa cum este binecunoscut, regele
Carol | al Romaniei a fost nu numai un mare
ctitor — castelul Peles din Sinaia stand marturie
asupra gustului artistic al suveranului —, dar si
cel mai distins colectionar de arta al Romaniei
moderne. Contemporanii au remarcat pasiunea
cu care regele Carol | si-a constituit colectia de
pictura europeana, una dintre cele mai
valoroase din Europa vremii sale, de care a fost
extrem de atasat si pe care, prin testament, a
lasat-o mostenire tarii pe care i-a fost dat sa o
conduca. ,Galeria mea de tablouri — preciza
regele Carol | in Testamentul sau din 1899 —
tocmai cum e descrisa in catalogul ilustrat al
bibliotecarului meu Bachelin, va ramane pentru
totdeauna si pe de-a intregul in tard ca
proprietate a Coroanei Romaniei”.

Cum ,cladirea Bibliotecii Fundatiei si a
Castelului Peles, cu Galeria de tablouri, erau
creatiile de care se simtea mai strans legat” —
dupa cum nota un cunoscator in materie,
Alexandru Tzigara-Samurcas —, aceasta
valoroasa colectie de pictura va decora
interioarele fastuoase ale resedintei regale de
vara de la Sinaia. Dintre cele 214 tablouri
achizitionate de regele Carol | — care
reprezentau creatii ale unor vechi maestri sau
copii dupa opere celebre — 149 de lucrari au fost
destinate castelului Peles si 20 castelului
Pelisor, acestea fiind inventariate in 1928, la un
an dupa decesul regelui Ferdinand | al
Romaniei. Desi dupa 1948 cea mai mare parte
a acestor tablouri a fost alocata constituirii
Muzeului National de Arta al Romaniei, castelul
Peles mai pastreaza inca tablouri valoroase din
colectiaregelui Carol I.

Pentru a evoca figura de mare
colectionar a primului nostru rege, Muzeul
National Peles organizeaza aceasta expozitie
dedicata Artei flamande si olandeze in colectia
regelui Carol | al Romaniei.

King Carol | was not just a great founder,
the Peles Castle itself being a witness to the
sovereign's artistic taste, but also the most

distinguished art collector of modern Romania.
King Carol | had one of the most valuable

European art collections of his time, collection
he fondly treasured and which was later
bequeathed to his people. “My Painting
Collection, wrote King Carol | in his Will of 1899,
as depicted in my librarian's catalogue, will
forever and entirely remain in Romania, as

property of the Romanian Crown”.
For the “building of the Foundation's

Library and the one of Peles Castle, including
its Painting Gallery, were his dearest creations”,
as Alexandru Tzigara Samurcas mentioned,
this valuable Painting Collection was designed
to embellish his summer residence's
sumptuous interiors, in Sinaia. Of the 214
paintings purchased by the King Carol I,
catalogued in 1928, one year after King
Ferdinand's death, masterpieces of great artists
and copies, 149 of them were chosen to

decorate Peles Castle and 20, Pelisor Castle.
Today, Peles Castle is still houses some

valuable paintings, yet, most of them were
transferred to the National Art Museum, after

1948.
Peles National Museum is staging the

exhibition “Flemish and Dutch artwork in the
collection of King Carol | of Romania”, in order
to portray the personality of great collector our
firstking was.

https://biblioteca-digitala.ro
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Piesele de patrlmonlur gre pot fi admirate de
iubitorii de frumos in acest catalog si in salile de

expozitie ale castelului Peles provin din colectia

Muzeului National Peles. Ele aratd nu numai gustul

artistic al regelu1 Carol | — specmc celei de-a doua

jumatati a secqlulm al XIX-lea si fenomenului istorist

care a dominat epoca — dar si grua cu care suveranul

si-a ales piesele de arta care s&-i decoreze cele mai

dragl spatii din casta!ul}Pqus

Panze originale semnate de mari maestri (|ntre

care Anton van Dyck sau Theodor van Thulden, a carui

picturd intitulatd ,Alegoria puterii imperiale” ilustreaza

coperta intai a catalogulw) pot fi admirate impreuna cu

tablouri-copii, nu mai putin valoroase, realizate dupa -

pictori flamanzi si olandezi ai barocului, ca intr-un [l

muzeu virtual din care regele Carol | nu a dorit sa [ :

lipseasca ce era mai reprezentativ in arta europe U

Piese de mobilier (dintre care remarcam un d Iap et

flamand realizat in secolul al XVll-lea), gravuri si piese o

de ceramica de Delft (unele de secol XVII) stau alaturi =

in expozitie de \*/aloroase piese de argin’érie, decorate

Cu scene cbpiate dupa pictorii olandezi ai secolului al

XVll-lea. |
Acest album catalog dedicat Artei flamande si i
olandeze in colectia regelui Carol | al Roman/e/ e
prezinta iubitorilor de frumos doua ples,e de pa‘trlmonlu .
de valoare exceptionala asimilate b‘é regele Carol | —— e
colectiilor de arté flamanda si olandeza: o splendid& - &
taplserle flamanda (realizata in manufactura Malines, =1
de langa Bruxelles, reprezentand o scena de 5, L, jﬁ:},

vanatoare inspirata din pictura Iui.'-,Rubens) Si

clavecinul realizat in 1621 de Anderias Ruckers din
Anvers, piesa care a apartinut printesei ‘Elisabeth, s
sora regelui Ludovic al XVI-lea al Frantei, si care este L EE-E'-
decorata cu picturi de Joseph Vernet. g
- Dintre valoroasele colectii de arta ale regelui '-',5. R
Carol | (pictura, arme, arta decorativa), am ales sa N S e S
prezentam publicului vizitator al Muzeului National ' ﬂ’ .1
Peles cele mai importante piese de arta flamanda si

olandeza, ca un omagiu adus suveranului ctitor de o, S|
’ tara, pentru care arta si colectionismul au constituit un L
mod deviata. ,
£ . r ‘:" IJI |
Frar | ;
" Dr. Narcis Dorin ION
Manag
Muzeul National Peles
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Heritage items, belonging to the Museum's
collection are staged to be admired by passionate
beholders, both in this album and in the exhibition's
halls.

They prove not only the King's artistic taste,
characteristic to the second half of the 19th century and
to a dominant Historicist style, but also the Sovereign's
interest in choosing art pieces meant to decorate his

dearest interiors of the Castle.
Genuine canvases signed by great masters

(worth mentioned Anton van Dyck or Theodor van
Thulden, whose “Allegory of imperial power”
showcases the album's first cover) are staged to be
admired, together with not less valuable copies of
Baroque Flemish and Dutch artists, displayed like in a
virtual museum hosting the most representative pieces
of European art, just like the King has envisioned.

Furniture pieces (a Flemish cabinet bookcase,
crafted in the 17th century), engravings and Delft
pottery (some dating to the 17th century), are
accompanied by valuable silverware, embellished with
imagery inspired by 17th century Dutch painters.

This album, dedicated to “Flemish and Dutch
artwork in the collection of King Carol | of Romania”,
introduces to the art lovers two exceptional heritage
items: an impressive tapestry (executed in Malines
Workshops, near Brussels), displaying a Rubens'
inspired hunting session and the 1621 harpsichord,
made by Anderias Ruckers, in Antwerp, a musical
instrument which once belonged to Princess Elisabeth,
the sister of Louis the XVIth of France.

Of all the king's valuable collections (painting,
weapons, decorative arts), we have decided on
introducing to the public visiting Peles National
Museum the most important pieces of Flemish and
Dutch artwork, in order to pay a tribute to the Sovereign
“Builder of a nation”, for whom art and collecting art
meant a way of living.

Narcis Dorin ION, PhD
Manager
Peles National Museum
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PICTURA FLAMANDA
SI OLANDEZA LA PELES

Dr. Mircea HORTOPAN, PhD
Director de Patrimoniu / Deputy Manager
Muzeul National Peles / Peles National Museum

Printul Karl de Hohenzollern - Sigmaringen
(1839-1914), devenit domnitor (1866-1881) apoi rege
al Romaniei (1881-1914), provenea dintr-o foarte
veche dinastie, care domnise peste intinse teritorii din
spatiul german. Tatal primului rege al Romaniei,
principele Karl-Anton de Hohenzollern (1811-1885),
principalul sfatuitor politic — si nu numai — al fiului sau,
fusese cel care deschisese publicului avizat portile
resedintelor sale, pentru a putea fi admirate colectule
seculare ale dinastiei de la Slgmarlngen
Colectionismul, reprezentat in cel mai fericit aspect al
sau, avea sa fie una dintre marile pasiuni ale primului
rege al Romaniei.

Colectiile regelui Carol | cuprindeau piese de
artad si arme vechi pe care tanarul domnitor le-a adus
cu sine din patria natala. Ele au crescut treptat, iar
marile achizitii de arta ale regelui s-au datorat
diplomatului german Felix Bamberg (1820-1893),
care timp de un deceniu (1879-1889), a livrat
suveranului roman 214 panze realizate de maestri ai
picturii occidentale.

Publicate in anul 1898 de Léo Bachelin (1857-
19307?), bibliotecarul lui Carol |, intr-un catalog de lux
al colectiei de tablouri a suveranului, panzele lasate
ulterior prin testament Coroanei faceau dovada
existentei in Romania sfarsitului de secol XIX a unei
mari colectii de arta, unica Tn spatiul sud-est
european. In economia ,marilor opere” ale colectiei
Carol I, un sfert dintre panze se datorau pictorilor
flamanzi si olandezi (50 de panze), care nu puteau
lipsi dintr-o colectie complexa, atent constituita.

Anul 1876 fusese, pe de o parte, anul
consacrarii stilului neo- Renasteru germane ca ,stil
national” al nou unificatei Germanii, dar fusese — nu
lipsit de importanta — anul aparitiei lucrarii Maestrii de
altadata a lui Eugéne Fromentin (1820-1876), istoric
de arta francez care, prin lucrarea sa, a impulsionat
in cel mai inalt grad studiile despre pictura scolilor
flamanda si olandeza, in randurile colectionarilor si
aleistoricilor de arta.

Construit intre anii 1875-1883 la dorinta
regelui Carol |, castelul Peles trebuia sa fie locul
privilegiat de etalare a remarcabilei sale colectii de
pictura si de arte decorative. Panzelor originale, de
colectie, li s-au adaugat, conform gustului epocii,
numeroase copii dupa capodopere ale picturii
occidentale, de data aceasta cu precadere datorate
maestrilor flamanzi si olandezi.

Panotarea tablourilor la castelul Peles,
realizata sub directa indrumare a regelui Carol | dar sia
reginei Elisabeta, constituia expresia gustului perechii
regale, atat in spatiile de aparat de la parterul castelului,

ARTA FLAMANDA SI OLANDEZA iN COLECTIA REGELUI CAROL I AL ROMANIEI 08

cat si in apartamentele private ale suveranilor. Din
descrierea salilor casteluluila sfarsitul secolului al XIX-
lea si inceputul secolului al XX- lea, ne retine atentia
prezenta, pe coridorul de sud al Holului de onoare, a
monumentalei panze ,Haman implorand iertare
Esterei”, datorata lui Harmensz Rembrandt van Rijn
(1606-1669), amplasata in ax cu Holul de onoare si cu
scara principala de acces la etaj. Era, din acest punct
de vedere, poate cea mai vizibila panza etalata in
castel, fiind si una dintre cele mai pretioase piese ale
colectiei.

Un spatiu de maxima reprezentativitate al
castelului a fost, inca de la inceput, Marele salon
(transformat, dupa 1906, in Sala florentind). Acest
spatiu a fost marcat, in prima configuratie, de prezenta
panzei Portretul Isabellei de Austria, atribuit in epoca
lui Peter Paul Rubens (1577-1640). Reatribuit ulterior
lui Theodor van Thulden (1606-1669) si intitulat
Alegoria puterii imperiale, tabloul a marcat, cu forta sa
de expresie, cu simbolistica sa aulica, spatiul principal
destinat primirilor si audientelor oficiale. Ulterior, in
sala au mai fost expuse, de o parte si de alta a
semineului monumental, doud naturi statice: Vas cu
flori de Jan Brueghel cel B&tran (1568-1625) si Buchet
de flori de Rachel Ruysch (1664-1750), care, profilate
pe tapetul brocat, confereau salii, prin coloritul
exuberant al florilor, o pretiozitate aparte.

Urmatoarea sala din anfilada de sud a
castelului, Sala coloanelor (sau a oglinzilor) a fost, inca
de la amenajarea sa, in 1906, spatiul predilect de
expunere a panzelor flamande Si olandeze. De data
aceasta au fost folosite pentru decorul slii, mai ales,
copii dupa marii maestri din secolul al XVll-lea ai
Tarilor-de-Jos: Rubens (Portret de bérbat, Contesa
Arundel cu suita, Ghirlanda de fructe s.a.), van Dyck
(Copiii regelui Carol | al Angliei, Portret) si Cornelis de
Vos. In acest context, sala constituia o adevarata
,galerie flamanda si oIandezé” etaland replici realizate
cu fnaltd maiestrie artistica de pictori germani ai celei
de adoua jumatatati a secolului al XIX-lea.

Printre panzele preferate de regina Elisabeta
pentru a decora spatiile sale private, intre care un loc
aparte l-a avut mereu Cabinetul-budoar, au fost
Aparitia ingerului ciobanilor din Bethleem, de
Rembrandt (tablou disparut), Coboréarea de pe Cruce,
remarcabila panza atribuita in epoca lui Gérard Douffet
(1594-1660) si reatribuita lui Pieter van Mol (1599-
1650) sau Toaleta Esterei, considerata initial opera lui
Gerbrand van der Eeckhout (1621-1674) si apoi
atribuita lui Salomon Koninck (1609-1656). Un loc
aparte il constituia o copie dupa Rubens, Pacatosii in
fata lui lisus, amplasat deasupra tabliei patului in care,
in 1914, s-a stins din viata regele Carol I.

Péanze originale, copii, piese de mobilier si
ceramica de Delft constituiau elementele pretioase ale
colectiei regelui Carol | care au facut gloria salilor
castelului Peles, astazi multe dintre ele fiind expuse la
Muzeul National de Artd al Romaniei din Bucuresti.

https://biblioteca-digitala.ro
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9  FLEMISH AND DUTCH ARTWORK IN THE COLLECTION OF KING CAROL I OF ROMANIA

FLEMISH AND DUTCH PAINTING

Karl of Hohenzollern Sigmaringen
(1839-1914), Prince (1866-1881), and then
King of Romania (1881-1914), came from a
very old dynasty, governing vast parts of
German territory. Prince Karl Anton of
Hohenzollern (1811-1885), the King's father
and also his main political advisor, among
others, was the one who first opened the gates
of his residences and allowed public to admire
the dynasty's old age collections, in
Sigmaringen.

One of King Carol | of Romania's
passions was collecting art at its highest levels,
reason for which the young Prince would bring
with him from his native country art pieces and
old weapons, meant to complete his
collections.

Nevertheless, many of the king's art
acquisitions were facilitated by the intervention
of German diplomat, Felix Bamberg (1820-
1893), who, in over a decade (1879-1889), sold
to the Romanian sovereign 214 canvases
signed by Western masters. The king's
librarian, Léo Bachelin (1857-19307),
published in 1898 an album about the kings
painting collection, canvases later bequeathed
by the King to the Romanian Crown, came to
prove the existence of a unique art collection in
South-Eastern Europe. A complete analysis
throughout the sovereign's masterpieces
would reveal that a quarter of them were signed
by Flemish and Dutch great masters (50
canvases), mandatory in a complex, carefully
organized collection.

1876 was both a year of enabling
German Neo Renaissance style as the
"national style” of a newly united Germany, as
well as the publishing year of Eugene
Fromentin's (1820-1876) volume Les maitres
d’autrefois, a French art historian, who, by his
work, stimulated, among “collectionneurs” and
art historians alike, studies into Flemish and
Dutch art at the highest level.

The Peles Castle, built between 1875-
1883, according to the king’s wish had to
become that privileged space, able to exhibit
the King's remarkable painting and decorative
art collection.

Copies of Western, mostly Flemish and
Dutch masterpieces, together with genuine,
collectable canvases, resonating with the spirit
of the age completed the collection. The
exhibiting of the Painting Gallery highlighted
the couple’s artistic taste, found both at the
official ground-floor and the private first floor.

By depictions of the Castle's interiors, made at the
end of the 19th century, one particular painting is well worth
mentioning, namely Harmensz Rembrandt van Rijn's (1606-
1669) Haman Begging the Mercy of Esther, located on the
Southern Corridor, facin% the Hall of Honor and the main
staircase leading to the first floor, thus being possibly the
most noticeable canvas showcased in the Castle, as well as
the collection's most valuable item. The Great Hall, an
official interior (transformed after 1906 in today's Florentine
Hall), was centered by Rubens' (1577-1640) Portrait of
Isabella of Austria, later attributed to Theodor van Thulden
(1606-1669) and entitled The Allegory of Imperial Power,
highlighted, by its force of expression and its sober
representation, the main reception hall. Later, two other still
life canvases were added, on either side of the massive
fireplace: Bouquet, bg Jan Brueghel the Elderg1568-1625),
and Flower bouquet, by Rachel Ruysch (1664-1750), which,
fe;t r?n r;chlr—l,\ intricate wall decoration, offered a precious image
othe hall. : —

The next hall
defining the Southern
wing of the Castle is e
the Mirrors (Columns) B8
Hall, which was, even §
from 1906, the chosen
Elace for displayin

lemish and Dutc
paintings. This time,
copies of great, 17th |
century Flemish and
Dutch masters were |
preferred to genuine
paintings: Rubens'
Portrait of a man,
Portrait of Lady
Arundel with her Train,
Garland of fruit, Van
Dyck's Children of
Charles I, Portrait, and ; _ i
Cornelis of Vos. | e, oy
ﬂrrﬁmged as such, th(?c N S PSS

all was a museum o ina
S srel A Sala Florentina, 1910
consisting of highly artistic copies, made by 19th century
German artists.

Among canvases chosen by Queen Elisabeth to
decorate her private chambers , a special place being her
Study Room, also called The Boudoir, displayed
Rembrandt's The Angel Appearing to the Shepards,
painting lost today), Gérard Douffet's (1594-1660) The

escend from the Cross, painting later attributed to Pieter
van Mol (1599-1650), or Gerbrand van der Eeckhout's
1621-1674) Esther taking a bath, later attributed to

alomon Koninck (1609-1656). A special place in this row of
canvases was occupied by a copy of Rubens: Jesus and the
four sinners, located above the bed in which, in 1914, King
Carol | took his last breath.

Genuine canvases, copies, furnishings (Dutch
cabinets), Delft pottery, all precious art pieces of King Carol |
of Romania's collection, which once shined upon the Castle,
are displayed nowadays at the National Art Museum, in
Bucharest.

https://biblioteca-digitala.ro
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ANTON VAN DYCK (1599 — 1641)
Llisus in gradina maslinilor”

Ulei pe panza

103 cm X 82 cm

1620

Cat. Léo Bachelin,

Galerie Charles I-er, Roi de Roumanie,
Paris, 1898, nr. 123, p. 170.

Nr. inv.: 17165

https://biblioteca-digitala.ro ‘
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| e &' THEODOR VAN THULDEN (1606-}1%69) "
; “ 25 yAlegoria puterii imperiale” g 3 B
i ] tJIei pe panza -
s 17127 cm X 104 cm
d ' Cca. 1620 /
Il Cat. Léo Bachelin, .
; ! Galerie Charlés I-er, Roi de Roumanie,
MG Paris, 1898; fr. 120, p. 166;
= ~jatribuité lui'P. P. Rubens (1577-1640),
sub titlul de ,,Isabella de Austria”.

Nr. inv.; 7083 PS.216 P.331 ' -
:."‘.::‘—:-d-h—'-ﬁ J

‘ https://biblioteca-digitala.ro
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ESSAIAS VAN DE VELDE (1587-1630)
»Irecerea trupelor”

Ulei pe panza

§7,5 cm X 149,5 cm

Inceputul secolului al XVll-lea

Nr. inv.: 13536 PS.205 P.246

ARTA FLAMANDA SI OLANDEZA N COLECTIA REGELUI CAROL I AL ROMANIEI
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CORNELIS DE WAEL (1592-1667)

» riumf”

Ulei pe panza

75,5cm X 63 cm

Prima jumatate a secolului al XVll-lea

Cat. Léo Bachelin,
Galerie Charles I-er, Roi de Roumanie, . .
Paris, 1898, nr. 144, p. 193. LS e
Nr. inv.: 13537 P.175 P.370

https://biblioteca-digitala.ro
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JAN BOTH (cca. 1610-1652)

.Peisaj cu turn”

Ulei pe panza

35cm X 51 cm

Prima jumatate a secolului al XVll-lea
Cat. Leo Bachelin,

Galerie Charles I-er, Roi de Roumanie,
Paris, 1898, nr. 134, p. 184;

apare sub titlul de ,Peisaj”.

Nr. inv.: 17163

https://biblioteca-digitala.ro ‘
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JAN BOTH (cca. 1610-1652)

.Peisaj”

Ulei pe panza

31 cm X 39 cm

Prima jumatate a secolului al XVll-lea
Cat. Léo Bachelin,

Galerie Charles I-er, Roi de Roumanie
Paris, 1898, nr. 135, p. 185;

apare sub titlul de ,Peisaj italian”.

Nr. inv.: 17162

https://biblioteca-digitala.ro
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ROELOF JANSZ VAN VRIES (1631-1701) "
.Peisaj”

Ulei pe panel

52 cm X 44 cm

Datat: 1653

Cat. Léo Bachelin,

Galerie Charles I-er, Roi de Roumanie,

~ Paris, 1898, nr. 145, p. 194 "
Nr. inv.: 17 ‘I’ﬁ L
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ARTA FLAMANDA SI OLANDEZA iN COLECTIA REGELUI CAROL | AL ROMANIEI 22

KAREL DUJARDIN (1626-1678)
.Peisaj’

Ulei pe panel

47 cm X 37,5 cm

Mijlocul secolului al XVII-lea

Cat. Léo Bachelin,

Galerie Charles I-er, Roi de Roumanie,
Paris, 1898, nr. 138, p. 187;

apare sub titlul de ,Peisaj italian”.

Nr. inv.: 17164

https://biblioteca-digitala.ro
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23 ARTA FLAMANDA SI OLANDEZA I\ COLECTIA REGELUI CAROL | AL ROMANIEI

EUGENE JOSEPH VERBOEKHOVEN (1798-1881)
L,Staul cu oi”

Ulei pe panel

53 cm X 45 cm

Semnat si datat stdnga jos ,1868”

Nr. inv.: 11617 PS.3 P.371

https://biblioteca-digitala.ro
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.Natura statica”

Ulei pe panza

96 cm X 69 cm

Inceputul secolului al XVlI-lea
Nr. inv.: 16426

JAN BRUEGEL DE VELOURS (1568-1625), atribuit

https://biblioteca-digitala.ro
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ANONIM FLAMAND
,Natura statica”

Ulei pe panza

90,5 cm X 64 cm

Sfarsitul secolului al XVlll-lea

Nr. inv.: 16425

https://biblioteca-digitala.ro
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ARTA FLAMANDA SI OLANDEZA iN COLECTIA REGELUI CAROL I AL ROMANIEI 26

FRIEDERIKE MIETHE O'CONNELL (1823-1885)
JPortretul lui Frederic al llI-lea”

Ulei pe panza

152 cm X 119 cm

Sfarsitul secolului al XIX-lea

Cat. Léo Bachelin,

Galerie Charles I-er, Roi de Roumanie,

Paris, 1898, nr. 154, p. 202.

Nr. inv.: 7252 PS.151 P.260

https://biblioteca-digitala.ro
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27  ARTA FLAMANDA SI OLANDEZA | COLECTIA REGELUI CAROL | AL ROMANIEI

FRIEDERIKE MIETHE O'CONNELL (1823-1885)
,Portretul Mariei Tereza”

Ulei pe panza

152 cm X 119,5 cm

Sfarsitul secolului al XIX-lea

Cat. Léo Bachelin,

Galerie Charles I-er, Roi de Roumanie,
Paris, 1898, nr. 155, p. 202.

Nr. inv.: 7251 PS.150 P.259

https://biblioteca-digitala.ro
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ARTA FLAMANDA SI OLANDEZA iN COLECTIA REGELUI CAROL | AL ROMANIEI 28

IACOB BINECUVANTAND PE FIil SAl, EFRAIM SI MANASE
dupa Rembrandt (1606-1669)

gravura

60 cm X 54,5 cm

Imprimeria Meinsenbach Riffarth, Berlin, datat 1906

dupa un original aflat la Muzeul din Kassel

Nr. inv.: 6296 Adm.2291

https://biblioteca-digitala.ro
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29  ARTA FLAMANDA SI OLANDEZA I\ COLECTIA REGELUI CAROL | AL ROMANIEI
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SCENA DE VANATOARE

Adam Frans van der Meulen (1632-1690)
xilogravura

35,5cm X 51 cm

Semnat si inscriptionat pe passe-partout
Nr. inv.: 8577 P.285 G.211



COPII DUPA ARTISTI
FLAMANZI SI OLANDEZI
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SFANTUL LUCA PICTAND-O PE FECIOARA

Copie de Maximilian von Schneidt (1858-1937)

Dupa Rogier van der Weyden (cca. 1399-1435)

Ulei pe panza

138 cm X 111,5 cm

Semnat si datat dreapta sus cu negru:

,Rogier van der Weyden/copie von Max Schneidt/1905”
Originalul se afla la Alte Pinakothek, Miinchen;

a fost pictat intre 1434-1435

Nr. inv.: 11660 PFV.44 P.244

https://biblioteca-digitala.ro



ARTA FLAMANDA SI OLANDEZA N COLECTIA REGELUI CAROL I AL ROMANIEI 32

ARHANGHELUL GABRIEL

Copie de Gustav Bregenzer (1854-1918)

Detaliu dupa ,Bunavestire” al lui Gérard David (cca. 1450-1523)
Ulei pe panel

78 cm X 63 cm

Nesemnat, nedatat

Originalul se afla la Metropolitan Museum,

New York si a fost pictat in 1506

Nr. inv.: 12598 P.183

https://biblioteca-digitala.ro
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3 ARTA FLAMANDA SI OLANDEZA I\ COLECTIA REGELUI CAROL I AL ROMANIEI

FECIOARA MARIA, RUGANDU-SE

Copie de Gustav Bregenzer (1854-1918)

Detaliu dupa ,Bunavestire” al lui Gérard David (cca. 1450-1523)
Ulei pe panel

78 cm X 63 cm

Semnat si datat: ,G. B. cop. 1886”

Originalul se afla la Metropolitan Museum,

New York si a fost pictat in 1506

Nr. inv.: 12599 P.184

https://biblioteca-digitala.ro
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ARTA FLAMANDA SI OLANDEZA N COLECTIA REGELUI CAROL I AL ROMANIEI 34

EDUCATIA FECIOAREI

Copie de Charles Félu (1830-1900)
Dupa Peter Paul Rubens (1577-1640)
Ulei pe panza

150 cm X 108 cm

Semnat, datat si localizat central jos:
,C. Félu pede pinxit Antverpine 1889”
Originalul se afla la

Koninklijk Museum voor Schone Kunsten
Antwerpen si a fost pictat in 1625-1626
Nr. inv.: 11630 P.325 PS.23

£

¥
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PACATOSII IN FATA LUI lISUS

Copie de V. Gréve (?)

Dupa Peter Paul Rubens (1577-1640)

Ulei pe panza

130 cm X 109 cm

Semnat si datat dreapta jos prin zgariere: n. Rubens / V. Gréve /1886

Originalul se afla la Alte Pinakothek, Munchen si a fost pictat'in 16 8
Nr. inv.: 11625 PS.16 P.330

https://biblioteca-digitala.ro
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ARTA FLAMANDA SI OLANDEZA {N COLECTIA REGELUI CAROL1 36

GHIRLANDA DE FRUCTE

Copie de Maximilian von Schneidt (1858-1937)

Dupa Peter Paul Rubens (1577-1640)

Ulei pe panza

86 cm X 171 cm

Semnat pe verso: ,Copie nach P.P. Rubens/von Max Schneidt”
Originalul se afla la Alte Pinakothek, Miinchen

si a fost pictat intre 1615-1617

Nr. inv.: 11648 P.226 PFV.12

https://biblioteca-digitala.ro


creo



https://biblioteca-digitala.ro

Cre e
,Aﬁﬁ
..... Tl cﬂ.

-
- o=

=M

-

A oy veaeg g w8

e . d ; .:_.. .
: _
1| TS v ’ e .ﬂ




ARTA FLAMANDA SI OLANDEZA N COLECTIA REGELUI CAROL I AL ROMANIEI 38

VANATOAREA DE LEI

Copie de V. Gréve (?)

Dupa Peter Paul Rubens (1577-1640)

Ulei pe panza

116 cm X 175 cm

Originalul se gaseste la Alte Pinakothek, Miinchen
si a fost pictat in jurul anului 1621

Nr. inv.: 11619 PS.5 P.329

https://biblioteca-digitala.ro
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9  ARTA FLAMANDA SI OLANDEZA I\ COLECTIA REGELUI CAROL I AL ROMANIEI

VANATOAREA DE MISTRETI

Copie de Sanhatz (?)

- Interpretare dupa Peter Paul Rubens (1577-1640)
] . - Ulei pe panza
[ 117 cm X 177 cm

Originalul se gaseste la Kunsthistorisches Museum, Viena
srafost plctat |njurul anul i 1620

https://biblioteca-digitala.ro
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ARTA FLAMANDA SI OLANDEZA iN COLECTIA REGELUI CAROL | AL ROMANIEI 40

RUBENS S| ISABELLA BRANT SUB BOLTA DE CAPRIFOI
Copie de Maximilian von Schneidt (1858-1937)

Dupa Peter Paul Rubens (1577-1640)

Ulei pe panza

201 cm X 146,5 cm

Originalul se afla la Alte Pinakothek, Minchen

si a fost pictat intre 1609-1610

Nr. inv.: 11640 PS.34 P.248

https://biblioteca-digitala.ro
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»,E. Hausmann cp. nach P.P.
Originalul se afla la
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ARTA FLAMANDA SI OLANDEZA iN COLECTIA REGELUI CAROL I AL ROMANIEI 42

TANAR GENERAL iN ARMURA
Copie de Ernst Klimt (1864-1892)
Dupa Anton van Dyck (1599-1641)

Ulei pe panza _ ‘_e ’

113 cm X 104 cm _

Semnat, datat si localizat pe.verso cu nagki -

,Jenger Feldherr/nach/ANTON.van:DY.CK/ copirt von, -'I'
useum # f""

- " X5 X e
Originalul se aflala Kunsthistorische lu o

Nr. inv.: 7269 P,245 PS.169 X

£

) o AR
. "f"
—
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43  ARTA FLAMANDA SI OLANDEZA IN COLECTIA REGELUI CAROL I AL ROMANIEI

L]

PORTRETUL LUI CHARLOTTE BUTKENS SMIT VAN CRUYNINGHEN
S| AL FIULUI SAU, JOHANNES AMATUS

Dupa Anton van Dyck (1599-1641)

Ulei pe panza

185 cm X 117 cm

Nesemnat, nedatat

Originalul se afla la Friedenstein Museum, Gotha

Nr. inv.: 11639 P.261 PS.33

https://biblioteca-digitala.ro
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ARTA FLAMANDA SI OLANDEZA N COLECTIA REGELUI CAROL | AL ROMANIEI ~ 44

PORTRETUL REGINEI HENRIETTE — MARIE A ANGLIEI

Copie de Eugen Ritter - Gotha (1853-1922)
Dupa Anton van Dyck (1599-1641)

Ulei pe panza

124 cm X 98 cm

Originalul se afla la Gemaldegalerie,
Dresda si a fost pictat in 1635

Nr. inv.: 11659 PS.42 P.177

https://biblioteca-digitala.ro
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45  ARTA FLAMANDA SI OLANDEZA iN COLECTIA REGELUI CAROL I AL ROMANIEI

PORTRETUL REGELUI CAROL | STUART AL ANGLIEI

Copie de Eugen Ritter - Gotha (1853-1922):

Dupa Peter Lely (1618-1680), care la randul lui a copiat originalul
pictat de Anton van Dyck (1599-1641). Originalul a ars la 1697
la resedinta Whitehall, Londra

Ulei pe panza

123 cm X 97 cm

1886

Panza lui Lely se afla la Gemaldegalerie, Dresda

Nr. inv.: 11627 PS.17 P.174

https://biblioteca-digitala.ro
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PORTRETUL PICTORULUI PEISAGIST JAN WILDENS
Copie de Eugen Ritter - Gotha (1853-1922)

Dupa Anton van Dyck (1599-1641)

Ulei pe panza

53 cm X 45 cm

Nesemnat si nedatat

Originalul se afla la Siegerlandmuseum, Siegen, Germania $i
Nr. inv.: 17406 i

https://biblioteca-digitala.ro



PORTRETUL LUI NICOLAS LANIER
Copie de Paul Rhodokanakis
Dupa Anton van Dyck (1599-1641)
Ulei pe panza
108 cm X 84 cm
Nesemnat, nedatat
Originalul se afla la Kunsthistorisches Museum,
Viena si a fost pictatin 1630
Nr.inv.: 11628 PSA9P.175

https://biblioteca-digitala.ro



MARCHIZA DE SPINOLA

ARTA FLAMANDA SI OLANDEZA iN COLECTIA REGELUI CAROL | AL ROMANIEI 48

Copie de Maximilian von Schneidt (1858-1937)
Detaliu dupa Anton van Dyck (1599-1641)

Ulei pe panza
53 cm X 63 cm
Nesemnat, nedatat

Originalul se afla la Gemaldegalerie, Berlin

si a fost pictat in 1606
Nr. inv.: 7295 PS.196 P.176

PORTRET DE BARBAT SEZAND

Copie de Franz Matsch (1861-1942)

Dupa Rembrandt (1606-1669)

Ulei pe panel

88 cm X 68 cm

Datat si localizat pe verso: ,,1885, Wien”

Originalul se afla la Kunsthistorisches Museum, Viena,
si a fost pictat in 1632

Nr. inv.: 11635 PS.29 P.306

https://biblioteca-digitala.ro
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PORTRET DE RABIN

R Anonim

randt (1606 — 1669)

« Ulei pe panza

08 cm X 75 cm

semnat, nedatat
legalerie, Dresda -

ost pictat in 1654

https://biblioteca-digitala.ro ‘
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ARTA FLAMANDA SI OLANDEZA iN COLECTIA REGELUI CAROL I AL ROMANIEI 52
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Copie de Franz Matsch (1861- 1942)

Dupa Willem Drost (1633-1659)

Ulei pe panza '

115 cm X 91 cm

‘Nesemnat, nedatat

Originalul se afla la Gemaldegalerie, Kassel
si a fost pictat in 1655

Nr. inv.: 7173 PS.72 P.220

https://biblioteca-digitala.ro
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ARTA FLAMANDA SI OLANDEZA iN COLECTIA REGELUI CAROL | AL ROMANIEI 54

MUZICA iN FAMILIE

Copie de Charles Félu (1830-1900)

Dupa Jacob Jordaens (1593-1678)

Ulei pe panza

95 cm X 132 cm

Semnat si localizat stanga jos cu galben si datat

,Félu C. pede pinxit, Antwerpen "93”

Originalul se afla la Koninklijk Museum voor Schone Kunsten Anwerpen
si a fost pictat in 1638

Nr. inv.: 17257

https://biblioteca-digitala.ro
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55  ARTA FLAMANDA SI OLANDEZA I\ COLECTIA REGELUI CAROL I AL ROMANIEI

CAPRA BOLNAVA
Copie de autor anonim

Dupa Karel Dujardin (1626 -1678)

Ulei pe panel

83 cm X 69 cm

Originalul se afla la Alte Pinakothek, Miinchen
Nr. inv.: 7170 PS.69 P.362

https://biblioteca-digitala.ro
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NATURA STATICA

Anonim

Dupa Cornelis de Heem (1631-1695)
Ulei pe panza

140 cm X 92 cm

Nesemnat, nedatat

Nr. inv.: 7100 P.300

https://biblioteca-digitala.ro
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57  ARTA FLAMANDA SI OLANDEZA IN COLECTIA REGELUI CAROL | AL ROMANIEI

1 NATURA STATICA
Anonim

Dupa Cornelis de Heem (1631-1695)
# Ulei pe panza
140 cm X 92 cm
Nesemnat, nedatat
Nr. inv.: 7101 P.301
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59  ARTA FLAMANDA SI OLANDEZA IN COLECTIA REGELUI CAROL | AL ROMANIEI

TRIPTIC

Atelier german

Sfarsitul secolului al XIX-lea

Lemn de nuc sculptat, strunijit, lustruit;
cromolitografii

1: 330 cm, L: 154 cm, La: 48 cm
Cromolitografiile sunt reproduceri dupa picturile
altarului catedralei St. Bavo, Gand,
executate de Jan si Hubert van Eyck,
cca. 1420-1432

Nr. inv.: 4571 L.642

Pt i of o kb

https://biblioteca-digitala.ro
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ARTA FLAMANDA SI OLANDEZA N COLECTIA REGELUI CAROL I AL ROMANIEI 60

MOBILIERUL

FLEMISH AND DUTCH FURNITURE

Istoria zbuciumata a Tarilor de Jos a lasat ecouri adanci in
creatia artistica. Ratiuni istorice si economice au dus la prelungirea
curentului gotic pana la sfarsitul secolului al XV-lea. In repertoriul
decorativ al Tarilor de Jos sunt prezente puternice influente spaniole
si austriece, influente ce vor duce dupa anul 1500 la aparitia si
dezvoltarea registrului decorativ creat de Renastere, dar care este
folosit cu elemente ale vechiului stil.

Olanda a avut o dezvoltare culturala importanta in secolul al
XVll-lea, perioada cunoscuta sub denumirea de Epoca de Aur, ceea
ce o deosebeste in mod clar de tarile vecine si este considerata
punctul culminant al civilizatiei Tarilor de Jos. Remarcam utilizarea
intregului registru ornamental renascentist in artele decorative:
mobilier, feronerie, ceramica si tesaturi.

In provinciile reformate din nord, care vor alc&tui ulterior
Olanda, se va dezvolta un stil de mobilier cu caracter aparte,
aspectul general al pieselor, indiferent de atelierul in care erau
realizate, era unul sobru, ale carui trasaturi sunt: constructia solida,
echilibrul, ornamentatia retinuta si constructiva, avand
caracteristicile specifice de rezistenta si masivitate. Piesele din lemn
masiv aveau in general colonete si pilastri, iar pe suprafetele initial
netede erau aplicate fie reliefuri in meplat, fie marchetarie.

In Olanda au fost realizate dulapuri inalte, cu doua corpuri
suprapuse si patru usi, avand suprafetele compartimentate in casete
conturate prin profilatii fine si rectangulare. Piesele mentin ordinea
clasica, fiind fabricate din lemn de stejar inchis la culoare, adus din
regiunile nordice ale Europei. Masivitatea pieselor de mobilier din
aceasta perioada este data de raportul de proportii, cu o imbinare
clara a elementelor de structura. Picioarele de dimensiuni
nesemnificative sunt realizate in forma de bulb, iar cornisele sunt
decorate cu motive variate si bogate exprimand caracterul
renascentist.

Cele mai renumite centre de productie ale mobilierului erau
in orasul Anvers, unde se realizau piese considerate adevarate
opere de arta. Dar sunt cunoscute si orasele Middelburg si
Amsterdam.

O piesa reprezentativa este dulapul de sfarsit de secol XVII,
compus din doua corpuri suprapuse, cu usi duble, casetate, decorate
cu capete de ingeri si antablament cu ghirlanda floral-vegetala,
sustinutin partea frontala de colonete in forma de atlant si cariatida.

Mentionam de asemenea prezenta unei replici — un dulap
realizat la Amsterdam, in prima jumatate a secolului al XIX-lea —,
piesa ce pastreaza trasaturile specifice Renasterii flamande de
secol XVII.

Tn colectia de mobilier a regelui Carol | reg&sim si o bancheta
remarcabila, realizata in Tarile de Jos, in secolul al XVllI-lea. Piesa
se evidentiaza prin spatarul pictat cu scena rustica si centura
profilatd cu motive rococo.

https://biblioteca-digitala.ro

The troubled history of
the Low-Countries left deep
scars in the artistic creation.
Historical and economic
reasons lead to a prolonged
Gothic style, until the end of the
15th century. In the Low-
Countries’ decorative register,
strong Spanish and Austrian
influences are noticed, which
will lead, after 1500, to the
appearance and growth of a
decorative style created by the
Renaissance, although touches
of the old style can still be felt.

The Netherlands came to
experience an important cultural
development, during the 17th
century, also known as the
“Golden Age”-a distinctive factor
in its relationship with
neighboring countries. At this
point, the entire decorative
register starts being used when
creating decorative art:
furnishings, metalwork,
glassware and textiles. In the
reformed provinces of the North,
later the Netherlands, a
particular furniture design starts
developing, the general shape,
regardless of the workshop, is a
sober one, featured by durability
and massiveness. Massive
wooden items were embellished
with columns and pilasters, and,
on their once smooth surfaces,
méplat relief or inlay were
carvedin.

In the Netherlands, high,
two sectioned, overlapping, four
door high cabinets started being
crafted, having divided cachets,
highlighted by smooth,
rectangular profiles.
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61  FLEMISH AND DUTCH ARTWORK IN THE COLLECTION OF KING CAROL | OF ROMANIA
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BANCHETA

Atelier Tarile de Jos
Secolul al XVIII - lea
Lemn sculptat, panel pictat

4 [: 119 cm, L: 132 cm, LA: 43 cm
o Nr. inv.: 4538

The cabinets conserve classic shape,

being made of dark oak wood, brought in from
Northen Europe.
The massiveness of wooden items is given by
the proportion rapport, with a noticeable
combination of structural elements. Different,
small sized legs are crafted in a bulb — like
shape, their cornices embellished with varying,
rich forms, thus highlighting the Renaissance
style.

The most famous centers were found in
Antwerp, where large, “works of art” furnishings
were crafted, although other centers, like
Middleburg or Amsterdam started being noticed.
Partof Peles National Museum's collection are
some massive Dutch furniture items, adorned in
a Flemish Renaissance style, made of oak
wood.

A staple furniture item is the cabinet
bookcase, made at the end of the 17th century,
consisting of two overlapping sections,
displaying double doors, with cachets
embellished with angel heads and flower-plant
garland, frontally supported by atlas and
caryatid shaped columns.

It is worth to be mentioned a replica- a
Flemish Renaissance cabinet, made in
Amsterdam, during the first half of the 19th
century, an item portraying the features of 17th
century Flemish Renaissance
King Carol | of Romania's furniture collection
also includes of a 18th century, Flemish couch,
highlighted by its rustic imagery backrest and
Rococo crestrail.

https://biblioteca-digitala.ro
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ARTA FLAMANDA SI OLANDEZA N COLECTIA REGELUI CAROL I AL ROMANIEI 62

DULAP
Atelier flamand

Sfarsitul secolului al XVllI-lea
Lemn de stejar sculptat

I: 200 cm, L: 153 cm, LA: 61,5 cm
Nr. inv.: 9005

https://biblioteca-digitala.ro
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3 ARTA FLAMANDA SI OLANDEZA iN COLECTIA REGELUI CAROL I AL ROMANIEI

DULAP

Atelier Amsterdam
Prima jumatate a secolului al XIX - lea
Lemn de stejar sculptat
I: 230 cm, L: 160 cm, LA: 73,5 cm
Nr. inv.: 12550

b g—

-

-

L j-l Mk =1

kY
k

]

https://biblioteca-digitala.ro


creo



—

‘-Tn-rlﬁ ografia blhuote arului Cas

'pan‘e dmbbmer?l cas ﬁllulw din Montreuil".

ARTA FLAMANDA $I OLANDEZA iN COLECTIA REGELUI CAROL | AL ROMANIEI ~ 64

CLAVECINUL

In Castelul Peles, unde odinioara reginé
Elisabeta (Carmen Sylva) fusese gazda celebrelor
serate muzicale, se gaseste un mstrument de o
valoare exceptionala in patrlmonm{ muzeulm b o

~ clavecinul. : .
g | g g T 5 8 g :
.—.~.""JL1-._'!'_{_$" and din s T

021, cla vecinu

Bachelin, Castel Pelesh. Residén' -‘:’vo
Charles'l de Roumanie a Sinaia, Parls 1‘893“"

] ,,Se remarca un clavecin din secolul*a ‘
cu e)gnf;/orul transformat de -a Iungul tlmpuiw ]
decorat cu picturile lui g /ernet..un secol mai
tarziu, epoca in care n: )
apaﬁ;lnut Doamnei Ellsabvth Versaille
1794), sora regelui Ludovic al XVl-lea, $i

""I..

= "_." -

.

e M.&P-M* y
ﬁ .,.“-_‘__‘:'..;_‘h"" . —
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5  ARTA FLAMANDA SI OLANDEZA iN COLECTIA REGELUI CAROL I AL ROMANIEI

Clavecinul a fost cumparat pentru colectia regelui
Carol |, de catre Felix Bamberg, impreuna cu un lot de
picturi, inanul 1879.

Felix Bamberg (1820-1893), doctor in filosofie,
istorie si estetica, autor al unor remarcabile studii de istorie
a artei si, in acelasi timp, expert de arta si colectionar,
diplomat al Germaniei la Paris, Genova, Messina si Nisa,
timp de aproape 30 de ani, il indemna pe rege sa participe
la licitatiile importante din Europa timpului, pentru
cumpararea unor pretioase opere de arta.

Piesa apartinand colectiei regale este consemnata
ca fiind originala Ruckers in catalogul firmei— A harpsichord

~and virginal building tradition, Granq Q_'Br@, University of
e EGnR o= 7908, o= AR SRl 2= s B e A
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| CLAVECIN
] Autor Anderias Rukers, Anvers, Belgia
! 1621
¥ Lemn de tei, lemn de fag, pictat, aurit,
B otel, fildes, abanos

. L: 229 cm, La: 98,5 cm, |: 97 cm

\ Nr. inv.: 12489 M.185 L.618
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~+ InPeles Castle, where once Queen Elisabeth hosted her famous musical evenings, an exceptional
~_musical instrument is to be found: the harpsichord.

Dating from 1621, the harpsichord is mentioned in Léo Bachelin's monograph: “Castel Pelesch.
Résidence d'été du RoiCharles | de Roumanie a Sinaia” (Paris,1893).

"There stands out a 17th century harpsichord, with its decoration altered by time, painted by Joseph
Vernet a century later when it once belonged to Princess Elisabeth (Versailles 1764 — Paris 1794), sister of
King Louis the XVIth, together with other furnishings decorating Montreuil Castle”.

In 1879, together with a set of paintings, King Carol |, with the help of Felix Bamberg, acquired the
harpsichord, for his royal collection.

FelixBamberg (1820-1893), doctorin philosophy, history and aesthetics, author of remarkable history
and art articles, art expert and collector, Germany's envoyé for three decades to Paris, Geneva, Messina
and Nice, persuaded the King into visiting important auction houses in order to acquire valuable art.

Part of the Royal collection, the harpsichord was catalogued as a genuine Ruckers in “A harpsichord and
virginal building tradition” catalogue, Grand O'Brien, University of Edinburgh, 1998.

The harpsichord, musical instrument provided with a mechanism crafted by famous Belgian artisans,
Anderias Ruckers, Antwerp, is part of Romania’s
national heritage and one of the few remaining
‘worldwide.

In 1770, Paul Taskin, harpsichord creator
and restorer at the French Royal Court, marks on
one of the panels the year of the mechanism's
restoration. Taskin alters and enlarges the box for a
better use in playing French Baroque music,
differentin sound from the Flemish one.

The harpsichord, as a musical instrument, is
synonymous with old, late Baroque music. Built
with double keyboard and two registers, it still
preserves its original strings, ivory keys and its
elegant, Louis the XVth form, its box, built in a
typical Flemish style, made of multiple types of
wood, beautifully painted with bouquets of roses, in
shades of red, pink centered in'a blue scenery, its
six lateral, painted external panels and its inner lid,
with sea imagery in merry, optimistic shades,
attributed to Joseph Vernet, bringing a higher value
tothismusical instrument.

https://biblioteca-digitala.ro
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Joseph Vernet creeaza un stil poetic,
plasand personajele intr-un cadru marin cu
fundaluri, in general inspirate din arhitectura
clasica italiana (porticuri, apeducte, palate, turle
etc.). Compozitiile plastice dovedesc o disciplina a
volumelor si a planurilor, de un echilibru notabil: se
remarca dramatismul din fnceputul furtunii,
sentimentalismul scenelor sub clar de luna din
Intoarcerea pescatrilor, Pe mal, Odihna, forta,
vitalitatea si optimismul din Spéalatoresele si La
pescuit.

Vernet foloseste o pasta densa pentru
primele planuri si o alta mai putin densa pentru
planurile indepartate, alcatuind un peisaj de larga
perspectiva.

Lumina difuza unifica compozitiile,
indulceste contururile sitonurile de rosu si albastru.

Se observa o antiteza intre viata simpla a
pescarilor, spalatoreselor si sobrietatea
majestuoasa a decorului clasic arhitectural.
Cadrele sugereaza calmul si meditatia, bucuria si
dinamismul vietii dar si trecerea timpului.

https://biblioteca-digitala.ro

PI1CTURA
CLAVECINULUI

THE HARPSICHORD'S PAINTING

In perioada 1754 - 1762, prin ordin al regelui
Ludovic al XV-lea, pictorul a creat o serie de lucrari
cu tematica Porturi franceze, care a precedat
realizarea unui numar de schite de viata. Panzele
sale mari erau achizitionate pentru a decora
palatele din intreaga Europa, fiind pastrate acum in

cele maiimportante muzee europene. e
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Joseph Vernet is the creator of a poetic
style, by placing characters in a sea scenery
with background mostly inspired by Italian
classic architecture (porticos, aqueducts,
palaces, spires).

Artistic compositions prove a discipline
of volumes and plans of a notable balance: it
is worth mentioning the dramatism
showcased in “The beginning of tempest”, the
romance of moonlight imagery in “The return
of fishermen”, “On the seashore”, “The rest”,
the strength, vitality and optimism of “The
Laundresses” and “Out fishing”.

Vernet uses a darker shade when

portraying centerpieces and a paler shade for
scenery, thus conceiving a wide perspective
landscape.

Transparent light unites compositions
and sweetens the red and blue tone borders.

https://biblioteca-digitala.ro
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A contradiction appears in the scene
between the simple life of the fishermen,
laundresses and the sumptuous sobriety of
classical architectural décor.

The imagery implies calm and
meditation, joy and energy of life, as well as
the passing of time.

By royal order of King Louis the XVth,
between 1754-1762, the artist starts creating
a series of paintings entitled “French
Harbors”, leading to the creation of life — like
imagery sketches.

His large canvases were purchased for
embellishing palaces throughout Europe,
canvases which are being preserved in
important European museums nowadays.

Vernet's artwork on Ruckers
harpsichord provides an exceptional artistic
value to this musical instrument.
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cu fir de aur sau argint, lucrate la razboi vertical

sau orizontal — sunt folosite cu titlu decorativ
incepand cu secolele XVI-XVII. Manufacturile flamande
exceleaza in aceasta arta, alaturi de Franta si ltalia.
Decoratie parietala sau de mobilier, tapiseria devine
simbolul prestigiului social incepand cu secolul al XVlI-lea.

Recunoscute pe plan mondial sunt atelierele din
Bruxelles, Enghien, Bruges, Anvers, Oudenarde,
Geraardsbergen, Malines, Louvain si Aalst. Tapiseriile
flamande au fost si continua sa fie si astazi apreciate pentru
decorurile elegante si pentru paleta coloristica in tonuri
suave. Aceste adevarate capodopere au fost la mare
cautare in randul regalitatii si nobilimii europene pana in
secolul al XIX-lea. Un exemplu il reprezintd comanda
imperiala pentru setul ,Asediul Tunisului’, ansamblu format
din 12 compozitii, realizate in atelierele lui Willem the
Pannemaker din Bruxelles, intre anii 1548-1554.

Artistul reda scena creata de pictor, dar, in acelasi
timp, introduce propria sa viziune in realizarea desenului Si
in tonurile sau nuantele folosite. Mesterul tapiser tese un
numar limitat de centimetri pe zi si isi alege modul de
abordare al compozitiei in compunerea intregului ansamblu,
avand la dispozitie 0 gama variata de motive sau simboluri,
de la personaje pana la pasari si animale. Bordurile
tapiseriei sunt parte determinanta a lucrarii, fiind punct de
referinta in datarea ansamblului, ele variind ca decor de la o
epoca la alta. Secolul al XVlll-lea introduce o noua tehnica
in compunerea acestor ansambluri decorative si anume,
chenarul, imitatie a lemnului sculptat si aurit, detaliu ce ajuta
la concepereatemei principale.

Pasionat colectionar, regele Carol | achizitioneaza
pentru resedinta sa de vard un set de tapiserii flamande
lucrate in atelierele din Bruges si Malines. Una dintre
acestea, o tapiserie flamanda din secolul al XVl-lea,
executata Tn atelierele din Bruges, are ca motiv principal o
scena inspirata din ,Divina Comedie” a lui Dante Alighieri.
Intitulata ,Dreptatea lui Traian”, scena apocrifa reprezinta o
mama de legionar roman ce pretinde justitie Tmparatului
Traian (98-117). Motivul apare si la pictorul francez Eugéne
Delacroix (1798-1863), intr-un tablou de la 1840. Din
colectia regala fac parte alte doua tapiserii belgiene, de la
sfarsitul secolului al XlIX-lea, executate in atelierele din
Malines, infatisand scene de vanatoare, in peisaj silvestru.
Ele impresioneaza prin dimensiuni, cromatica, dar si prin
precizia desenului si aduc un omagiu celebrei colectii a
imparatului Maximilian | de Habsburg si vanatorilor sale.

! esaturile din lana sau matase —uneori decorate

https://biblioteca-digitala.ro

Woven with wool or silk,
with gold or silver thread, on a
vertical or horizontal (flat) loom, the
tapestry starts to be used as a
decoration starting during the 17th
century.

Flemish manufacturers are
most famous for this type of
weaving, together with France and
Italy. Wall hanging, furniture
upholstery, or a simple household
decoration, the tapestry, starting
with the 17th century, becomes a
symbol of social prestige. Famous
worldwide are manufactures in
Brussels, Enghien, Bruges,
Antwerp, Oudenarde or
Geraardsbergen, Malines, Louvain
and Aalst. Flemish tapestries have
been valued for their elegant
decorations and for their color
diversity in delicate shades These
masterpieces were highly valued by
European aristocracy and royalty
alike, until the 19th century. For
example, the imperial order for the
set “The siege of Tunis”, ‘a set
consisting of 12 fabrics, made in
Willem the Pannemaker's
workshops, in Brussels, between
1548-1554.

The artisan recreates the
image painted by the artist ,however,
in the same time, he can introduce
his own vision inachieving the scene
or in the use of tones and shades.
The master can weave a limited
amount of centimeters per day and
can choose a manner of
approaching the composition in the
making of the fabric, using a great
variety of symbols and motifs, from
characters to birds and animals. The
borders of the tapestry , which can
vary from one period to another, are
point of reference, being a guide into
dating the composition.
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The 18th century introduces a new technique the frame, imitating carved, g"i1ded wood, achi

the unity of the main concept. i 4 W =
King Carol |, passionate collector, acqwres for hlS‘Stlmmer residence a set of Flemish tapestrles madéLn L4
Bruges and Malines Workshops. o [ilin

One of these, a 16th century Flemish tap‘estry, entitled “The justice of T'fajanus a sce‘ne atso
present in one of Eugéne Delacroix 's palntlngs from 1840, tapestry made in Bruges workshops, having es
main theme a scene inspired from Dante's “Divine Comedy”, representing a legionnaire's mother denjandlng £
justice to Emperor Trajanus. ! Y
displaying a hunting session. By their dimensions, shades, tones and accuracy of the drawmg, they pay a
tribute to the famous collection owed by Emperor Maximilian | and his hunting sessions.

TAPISERII

DREPTATEA LUI TRAIAN FLEMISH TAPESTRIES

Atelier Bruges

A doua jumatate a secolului al XVI-lea
Lana, bumbac, basse-lisse

L: 523 cm, La: 270 cm

Nr. inv.: 12460 T.119
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f Scena de vanatoare
Atelier B.F., Malines, Belgia
«+ Sfarsitul secolului al XIX - lea
*Lana, bumbac; basse-lisse
L: 380 cm, La: 250 cm.

Nr. inv.: 12588 T.6
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Scena de vanatoare

Atelier B.F., Malines, Belgi
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CERAMICA

Ceramica de Delft isi face aparitia in secolul al XVl-lea, cand ceramisti
importanti din Anvers se stabilesc in acest orasel, situat strategic la jumatatea
distantei dintre Haga si Rotterdam, dupa asediul spaniolilor din anul 1576. Incurajata
de aparitia Companiei Olandeze a Indiilor Rasaritene, care in anul 1654 isi stabileste
sediul aici, ca si de gestul lui Wilhelm de Orania de a-si muta resedinta la Delft,
ceramica cunoaste o dezvoltare fara precedent. La mijlocul secolului al XVll-lea,
olandezii ajung sa detind monopolul comertului cu China. Orasul importa piese
elaborate, fabricate in centre importante din China, inca din secolul al XIV-lea, in
special, piese alb-albastre. Fara sa cunoasca ,secretul” de fabricatie al portelanului,
olandezii produc piese de faianta de calitate superioara, pe care le acopera cu
glazura stanifera si le decoreaza cu scene ,olandeze”, inspirate din pictura lui
Vermeer, sau cu scene orientalizante.

Perioada de maxima inflorire a orasului este cuprinsa intre anii 1640-1740 si
ea coincide cu secolul de aur al culturii si artei olandeze, epoca de avant fara
precedent in istoria Tarilor de Jos. Paturile bogate ale orasului achizitioneaza cele
mai frumoase piese de ceramica chineza, la preturi exorbitante. Treptat, atelierele
locale incep sa imite pe scara larga aceste piese si sa le comercializeze mult mai
ieftin. In anul™620, comertul cu China cunoaste un moment de rascruce: dinastia
Ming intelege valoarea portelanului sau si isi impune, nemiloasa, monopolul. Din
acest motiv, ceramistii olandezi, in general, si cei din orasul Delft, in mod special, se
lanseaza intr-o adevarata campanie a imitatiilor, care continua cu acelasi succes
pana la mijlocul secolului al XVlll-lea. Piesele din faianta stanifera sunt supuse

_arderii de doua, chiar de trei ori, daca decorul implica utilizarea aurului. Ele sunt
exportate in intreaga Europa, unde se bucura de aprecierea unanima a
cunoscatorilor, ajungand inclusiv pe piata chineza si japoneza. Sunt imitate si
vandute in Europa ca piese Delft, rasturnare de situatie care face cinste produselor
de fabricatie olandeza.

Dupa 1750, ceramica de Delft pierde teren in fata portelanului englez, care
invadeaza piata europeana. Céateva ateliere continua insa sa produca si astazi piese
care se inspira formal si decorativ din productia epocii de maxima inflorire a celor
\ peste o suta de ateliere. Cele mai frecvente sunt vasele gen urna, sfesnicele,

' platourile decorative, cahlele, care impodobesc casele localnicilor. Scenele specifice
" ceramicii de Delft sunt peisajele marine, populate de mori de vant si barci de pescari,
.\ scenele de gen, cele religioase si scenele de vanatoare. Cateva dintre piesele

prezentate in catalog — fabricate in atelierul Duyn, in secolul al XVll-lea — sunt
decorate in camaieu albastru si se disting prin finetea executiei, ca si prin calitatea

+ decorului.
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Delft pottery is first mentioned during the 16th century, when important Antwerp
artisans, after the 1576 Spanish siege, settle in Delft, a strategically located town,
half way of Hague and Rotterdam.

Stimulated by the 1654 establishment of the Dutch Eastern Indies Company,
as well as by Wilhelm of Orange's decision to move his residence to Delft, pottery
artistry starts experimenting an unprecedented growth, leading to a complete Dutch
trade monopoly with China, at the middle of the 17th century. Even since the 14th
century, the town of Delft starts importing intricate, blue-white pottery, crafted in
important Chinese centers.

The Dutch artists, without knowing the trade's “secret” produce high quality,
glazed faience, embellished with Dutch inspired or Orient-like imagery. The town's
maximum growth period, 1640-1740, coincides with “Dutch art Golden Age”, an
unprecedented growth in the history of the Low-Countries. The town's high class

starts purchasing the mostintricate Chinese pottery, at highest prices. ol 4

Gradually, local workshops begin a massive imitation of Chinese potteryzj

followed by cheaper marketing. Trade with China, in 1620, comes to a still point: the
Ming Dynasty sees the value of porcelain and imposes ruthless trade monepoly.
Therefore, Dutch artisans, especially the ones in Delft, launch into an imitation
campaign, which carries out successfully to the middle of the 18th century.
Stanniferous faience is burnt twice, even three times, if involving the use of gilded
decoration.

The pottery starts being exported throughout Europe, enjoying /unanimous
appreciation. Gradually, itis imported on Chinese and Japanese markets, undergoes
imitation and then it is resold on European markets as genuine Delft pottery, twist of
events which honors Dutch artistry. Interest in Delft pottery, after 1750, starts fading
away to an invasive English porcelain. However, some workshops remain and
continue their craft, based on a formal, decorative pottery, inspired by the "Golden
Age” of legendary centers.

The most common pottery art pieces embellishing households are urns,;

candlesticks, decorative plates, tile. The typical Delftimagery consistsof sea scenery,
windmills, fishermen's boats, biblical scenes and hunting sessions.

Some of the exhibits in this album are executed in Duyn workshaops, during the

17th century, adorned in blue camailleu, unique art pieces by thelr finesse of
execution and quality of decoration.

DELFT POTTERY

h
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VAS DECORATIV

Atelier Delft, Olanda

Inceputul secolului al XVIl-lea
Faianta stanifera, modelata la roata,
pictatda manual sub glazura

1: 26,5 cm, D: 19 cm

Nr. inv.: 9325 LC.313 C.110
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URNA DECORATIVA

Atelier Jacob Duyn, Delft, Olanda
Sfarsitul secolului al XVIll-lea
Faianta stanifera, modelata in tipar,
pictata manual sub glazura
[:39,5cm, D: 18 cm

Nr. inv.: 9293 LC.281 C.722
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Atelier Delft, Olanda
Sfarsitul secolului al XIX-lea

Faianta stanifera, modelata in tipar,
pictatda manual sub glazura
1:30,2cm,D: 12,5 cm

Nr. inv.: 9296

VAS

Atelier Delft, Olanda

cca. 1878-1904

Faianta stanifera, modelata in tipar,
decor aplicat, barbotina,

pictatda manual sub glazura,
1:33,5¢cm, D: 17,5 cm

Nr. inv.: 9245

https://biblioteca-digitala.ro
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CANITA

Atelier Delft, Olanda

Sfarsitul secolului al XIX-lea
Faianta stanifera, modelata la roata,
in tipar, pictata manual sub glazura
1: 20, 5cm, D: 17 cm

Nr. inv.: 15236

https://biblioteca-digitala.ro
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VASE CORNET

Atelier Bruxelles, Belgia

Sfarsitul secolului al XIX-lea
Faianta stanifera, modelata in tipar,
pictatd manual sub glazura

I: 43 cm, D: 18 cm

Nr. inv. : 9240, 9241

https://biblioteca-digitala.ro
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VASE GEN URNA

Atelier Bruxelles, Belgia

Sfarsitul secolului al XIX-lea
Faianta stanifera, modelata in tipar,
pictatd manual sub glazura

I: 31 cm, D: 12, 5¢cm

Nr. inv.: 9673, 9674

https://biblioteca-digitala.ro
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SFESNICE

Atelier Delft, Olanda

Sfarsitul secolului al XIX-lea
Faianta stanifera, modelata in tipar,
pictatda manual sub glazura;

bronz turnat, cizelat

I: 47 cm, D: 27 cm

Nr. inv.: 13765

https://biblioteca-digitala.ro
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ORFEVRARIE

Evenimentele din viata cotidiana a locuitorilor Tarilor de Jos din secolele XVI-XVII au constituit
una dintre temele preferate in artele decorative flamande si olandeze. Acestea au fost zugravite pe
panza de pictori celebri de-a lungul timpului sau au fost redate prin intermediul mestesugului prelucrarii
metalului.

Traditia orfevrariei din aceastd zona dateaza din timpuri stravechi, insa un sistem de
poansonare a fost instituit c&tre finele secolului al X1V-lea si inceputul secolului al XV-lea. In 1503, in
timpul domniei lui Filip I, fiul arhiducelui Maximilian, s-a decis ca toate obiectele din metal pretios sa fie
marcate. Acestea decorau interioarele nobiliare europene, bucurandu-se de o apreciere deosebita
din parteaiubitorilor de frumos.

Decoratia pieselor de orfevrarie din colectia Muzeului National Peles respecta tiparul artistic al
Tarilor de Jos, reprezentadnd obiceiuri, moravuri, vestimentatie, scene campestre, scene de
vanatoare, aspecte din viata cotidiana a diferitelor categorii sociale, hanurile de la sate, modalitati de
petrecere a timpului liber. Renumitele mori de vant sau motivele floral-vegetale si avimorfe sunt
nelipsite din ornamentatia specifica Tarilor de Jos. Inspirate dupa panzele lui Teniers cel Batran, Jan

Steen sau Adriaen Brouwer, piesele de arta decorativa imbogateau colectia de metal pretios a regelui
Carol I

PLATOU DECORATIV

Atelier olandez

Sfarsitul secolului al XIX-lea
Alama presata, ciocanita, cizelata
DL: 54 cm, DLa: 42,5cm, |: 3cm
Nr. inv.: 6052 a

https://biblioteca-digitala.ro
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Platourile decorative, fructiera, lingurita
decorativa, serviciul de ceai, farfurioara,
leaganul Tn miniatura (miniaturile olandeze
erau cunoscute sub denumirea de
zilverspieelgoed) reprezinta achizitii ale Casei
regale romane sau cadouri primite cu diverse
ocazii. Ele impresioneaza prin calitati estetice
deosebite, evidentiate prin bogatia
ornamentelor, atentia acordata detaliilor,
tehnica de lucru, finetea cizelurii.

Copiate in cele mai mici detalii sau
interpretari dupa picturi originale, piesele din
colectia de metal a regelui Carol |, realizate in
secolul al XIX-lea, exprima talentul deosebit al
mesterilor orfevri olandezi, dar si preocuparea
lor constanta pentru promovarea mostenirii
culturale de exceptie, precum arta plastica a
Tarilor de Jos din perioada secolelor al XVl-lea
sial XVll-lea.

SILVERWARE

Everyday life of the 16" and 17" century
Dutch and Flemish residents was a favorite
theme approached by artisans in decorative
arts. It was set on canvas by famous painters or
depicted by goldsmiths in their craft.

In the Low-Countries, metalworking has a
long tradition, however, a system of punching
was already established by the end of the 14"
century, the beginning of the 15" century.

In 1503, during the reign of Philip I, the
son of Archduke Maximilian, a set of rules
established that all precious metal was to be
marked. These exquisite exhibits adorned
European noble and royal households,
satisfying the eyes of beholders.

Peles National Museum owns a
metalware collection with decorations following
the artistic pattern of Dutch and Flemish artwork,
depicting customs, manners, clothing, peasant
life imagery, hunting scenes, aspects of
everyday life of different social communities,
village inns, leisure moments of everyday life.
Famous windmills, floral or plant motifs are a
constant decoration in Flemish and Dutch
artistry.

Decorative platters, the fruit bowl, the
teaspoon, the tea set, even the miniature swing
(Dutch miniatures were known by the name of
Zilverspieelgoed), some made of silver, others of
brass some symbolizing tokens of appreciation,
others a fine taste in art, all depicting imagery
inspired by canvases made by Teniers the Elder,
Jan Steen or Adriaen Brouwer and successfully
completing king Carol's collection. They dazzle
the eye with remarkable aesthetic qualities,
showcased by an intricate decoration, attention
to detail, craftsmanship, finesse of chiseling.

Copied to the minute detail or adapted,
king Carol I' s silverware collection portrays fine
talent of Dutch artisans, as well as their
everlasting concern for promoting exquisite
cultural legacy, like the 16" and 17" century fine
Flemish and Dutch art.
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SERVICIU DE CAFEA

Atelier olandez

A doua jumatate a secolului al XIX-lea
Argint, turnat, ciocanit, gravat, cizelat

Zaharnita: I: 9 cm, D: 13 cm

Letiera: I: 7 cm, D: 5,5 cm, DM: 11 cm
Nr. inv.: 8862 A.258 M.239

FARFURIOARA

Atelier olandez

Sfarsitul secolului al XIX-lea
Argint, turnat, ciocanit,
gravat, decupat, cizelat
I:1,5cm, D: 18,5 cm

Nr. inv.: 8646 A.13 M.544

LINGURITA DECORATIVA
Atelier olandez

Sfarsitul secolului al XIX-lea
Argint, turnat, gravat, cizelat
L: 14,4 cm, La: 4 cm

Nr. inv.: 12346 M.100
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MINIATURA LEAGAN

Atelier Amsterdam

A doua jumatate a secolului al Al*-lea
Argint, turnat, presat, gravat, cizelat ...‘]
I-4,3cm,L:4cm, La: 2,9 cm b
Nr. inv.: 13809

_M‘ﬁ\“ﬁi‘\“hg

-

. :1"

FRUCTIERA

Atelier olandez

Sfarsitul secolului al XIX-lea

Argint turnat, presat, ciocanit, cizelat
[: 7 cm, L: 35 cm, La: 23,5 cm

Nr. inv.: 8892 M.1042 A.228
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Prima atestare notabila a candelabrelor
dintr-un interior domestic a fost semnalata in
anul 1434, cand pictorul Jan van Eyck a realizat
portretul lui Giovanni Arnolfini si al sotiei
acestuia. Candelabrul care decora incaperea in
care fusese facut portretul era format dintr-un
corp balustru terminat inferior cu o sfera mare
din alama stralucitoare, pe care erau fixate sase
brate arcuite in S inspre ax pentru a reflecta
luminile. Pornind de la aceasta lucrare, acest
model de candelabru s-a numit de tip olandez si
a devenit nelipsit din picturile de gen din epoca.
El este considerat cel mai longeviv, deoarece
sta la baza unor tipuri derivate de la forma
considerata clasica a unui corp de iluminat
olandez. Deoarece manufacturile cele mai
importante s-au aflat in zona Flandrei ele sunt
denumite candelabre de tip flamand. Forma lor
consacrata reda un balustru puternic profilat,
terminat superior cu un inel de prindere pe
plafon si inferior cu o sfera masiva din metal. Pe
axul balustru se prind doua randuri de brate
curbate in S, care sustin locasurile pentru
luménare, prevazute cu bobese lustruite. Rolul
sferei masive din metal lustruit este de a reflecta
lumina, dar si de a centraliza foriele create
pentru a impiedica rasucirea in jurul axei.
Datorita faptului ca bratele candelabrului se
confectionau manual, ele nu aveau o greutate
egala si dupa montare, in lipsa sferei de
echilibru, ar fi provocat un balans continuu si o
pozitie inestetica.

Pe aceasta structura s-au dezvoltat in
secolele urmatoare compozitii cu elemente
decorative reprezentate de motive vegetale
(volute, flori si frunze), zoomorfe, mascheroni,
precum si personaje biblice. Cu timpul, apare
preocuparea pentru ornamentarea terminatiei
superioare a balustrului, considerata locul
potrivit pentru personalizarea piesei, cu
elemente simbolice reprezentate de motive
aviforme sau de coroana regala.

In secolul al XIX-lea, odata cu evolutia
sistemului de iluminat, de la lumanare la lampa
cu ulei, apoi cu gaz si cu curent electric, forma
candelabrelor olandeze a ramas neschimbata,
ea dovedindu-se a fi potrivita pentru orice fel de
combustibil, deoarece balustrul poate sustine
vasul cu ulei sau gaz lampant, iar bratele pot
masca firele electrice.

Candelabrele de tip flamand, decorate Tn
maniera istorista, confera o frumusete sobra si
se preteaza iluminatului unei incaperi decorate
in stil germanic cu predilectie si aceasta este
varianta propusa si la castelul Peles de catre
decoratorii la care a apelat Carol | in
amenajarea resedintei sale de la Sinaia.
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Candelabrul din Cabinetul de lucru al
regelui este o compozitie cu aspect piramidal,
decorat in stil neobaroc german. Pe balustrul
central sunt 32 de brate in trei etaje
descrescande catre sfera, completate la baza
cu 8 brate duble, toate sustinand imitatii de
lumanari din pergamoid alb si becuri electrice.
La partea superioara, este figurat un vultur
bicefal. Confectionat din arama roscata,
ajungand la o inaltime de 2,1 m, candelabrul a
fost achizitionat prin intermediul atelierelor
Heymann din Hamburg si se incadreaza perfect
in decoratia salii, reproducand la scara redusa
motivul sferei torsadate reluata de decoratia
dulapului-biblioteca si apoi a plafonului. La
intrarea Tn Cabinetul de lucru privirea iii este
atrasa de stralucirea si somptuozitatea
candelabrului.

Mai putin incarcat de detalii decorative
este candelabrul montat la Sufragerie, procurat
prin intermediul atelierelor August Bembé din
Mainz. Acesta are o decoratie ce se dezvolta in
jurul balustrului prevazut cu doua vasce mari,
inegale. Cea inferioara prezinta un decor cu
capete de serafimi in relief, iar pe margine decor
godronat radial; 20 de brate de doua marimi
diferite sunt dispuse radial, indoite in S si sustin
20 de imitafii de lumanari. Balustrul este
surmontat de ornament in forma de coroana
deschisa. Acest candelabru da senzatia de
liniste si binecuvantare asupra mesenilor i
bucatelor servite la masa.

Cel mai apropiat ca structura de modelul
clasic olandez este candelabrul expus in Sala
veche de muzica. Acesta este decorat simplu pe
brate cu motive zoomorfe (caprioare stilizate),
tocmai pentru a pune in evidenta, pe sfera de la
baza, tablele Iui Moise, sustinute de doi lei
gravati si cu inscriptie in limba ebraica.

In amenajarea camerelor de la etajul | al
castelului, consultandu-se cu arhitectul Karel
Liman si decoratorul Bernhard Ludwig din
Viena, regele Carol | a comandat cele mai
spectaculoase candelabre de tip flamand din
castel. Dintre acestea, ne retine privirea, chiar
de pe scara de onoare catre etaj, un candelabru
decorat in stil baroc. Constituit dintr-un ax
central, terminat superior cu vultur bicefal si
inferior cu sfera mare, decorata cu volute
vegetale si palmete, acesta prezinta 16 brate in
voluta dubla, cu figuri grotesti si capete de
dragoni, terminate cu bobese mari, circulare.
Intre ele se afla intercalate alte 16 brate mici
intermediare, in forma de inger, cu trompeta si
respectiv voluta terminata cu sfera si flesa.
Foarte vizibila de la nivelul |, dupa ce se urca
scara de onoare, piesa care este gabaritica
retine privirea si incita la tentatia de a mai
descoperi personaje noi.
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CANDELABRE FLAMANDE

FLEMISH CHANDELIERS

The earliest chandeliers to be found in a
domestic interior start being mentioned in 1434,
when artist Jan van Eyck portrayed Giovanni
Arnolfini and his wife. The chandelier decorating
this interior was made of a rail post completed by
abrilliant brass sphere, with six candle arms, “S”
scrolled, bent towards the axel for a better
reflection.

Having this painting as a model, was
called “Dutch style chandelier” and became an
important feature in genre painting. It is
considered the most long-lived one, due to its
multiple variations from a classic Dutch
chandelier. Due to the fact that most
manufactures were located around Flanders,
they were given the name of ”“Flemish-style”
chandeliers. The best known shape of a
Flemish chandelier is the one consisting of a
strong rail post, having a ring at the upper side,
and a massive metal sphere at the lower side.
On the post's axel, two rows of curved, scrolled
candle arms are fitted, sustaining candle
nozzles, provided with polished collars. The use
of this massive sphere is the one of reflecting
light and preventing twist. Due to their hand
made manufacturing, the candle arms were not
equal in weight, therefore, after setting it into
place, be it not for the balance sphere, the
stability and aesthetics would be scarce. Having
this shape as a guide, later creations became
more intricate, different motifs, like floral or
plant, animal, biblical characters, completed the
pattern.

Time brought into focus another feature:
decorating the superior end of the rail post. It
was seen as the right place for placing symbols,
for depicting birds or a royal crown. In the 19th
century, together with improvements in creating
light fixtures, developing from candle to oil
lamps, gas, and then later, electric lamps, the
shape of this type of chandelier remained
untouched, suited for any type of fuel, due to its
resistence and design. Historicist, Flemish style
chandeliers enable beauty and sobriety to a
German Style interior, thus representing the
reason for King Carol’s choice in decorating his
summer royal residence.

The chandelier located in the King's
Study Room is a pyramid shaped, German, Neo
Baroque style chandelier. Fitted on the rail post
are 32 layered candle arms, decreasing from
the sphere, completed at the base by eight
doubled arms, sustaining white rough
parchment candle imitations and electric bulbs,
while the upper side is embellished by a two-
headed eagle. Made of reddish brass, 2,1 m
high, the chandelier was purchased by the King
with the help of Heymann workshops, in
Hamburg, and it comes to complete the room's
decoration by reproducing the motifs found on
the cabinet bookcase and on the ceiling. When
entering the Study Room, it catches the eye by
its radiance and beauty.

Less adorned than its counterpart is the
chandelier located in the Dining Room,
purchased with the help of August Bembé
workshops, in Mainz. Its decoration grows
around the rail post provided with two large,
unequal “vasques”; the lower is adorned by two,
in relief, seraph heads and intricate borders; 20
curved, scrolled, two sized arms, placed in a
radial axel support 20 candle imitations. The rail
post is mounted by an open crown shaped
decoration. This type of chandelier sheds upon
diners and meal itself a feeling of peacefulness
and bliss.

The closest, as structure, to the Dutch
classic type is the chandelier displayed in the
Old Music Room. It has its arms simply
adorned, with animal motifs (stylized deer)
especially designed for showcasing on the base
sphere Moses' tablets, supported by two
engraved lions, followed by a Hebrew
inscription.

When decorating interiors at the first
level, after talking with architect Karel Liman
and decorator Bernhard Ludwig, King Carol |
commissioned the most spectacular Flemish
style chandeliers in the Castle. Among them,
one particular catches the eye, a Baroque style
chandelier, located above the main staircase
leading to the first level. Consisting of a central
axel, completed at the upper side by two headed
eagles, at the lower side, a large sphere,
adorned with plant motifs, it has 16 double
scrolled candle arms, depicting grotesque
figures and dragon heads, finished by large
circular collars. In between them are placed 16
smaller candle arms, angel shaped, with a
trumpet, a sphere and an arrow adorned scroll.
Highly noticeable from the first floor, the
immense chandelier catches the eye and invites
to aworld of discovery.
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CANDELABRU DE TIP FLAMAND
Atelier occidental

Sfarsitul secolului al XIX-lea
Arama, turnata, cizelata

I: 210 cm, D: 100 cm

Nr. inv.: 9343 M.986 LC.333
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CABINETUL DE LUCRU
AL REGELUI CAROL |
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CANDELABRU DE TIP FLAMAND

Atelier occidental

Sfarsitul secolului al XIX-lea

Bronz turnat, cizelat; alama turnata, cizelata
I: 250 cm, D: 90 cm

Nr. inv.: 9362 LC.360 M.1007
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CANDELABRU DE TIP FLAMAND
Atelier occidental

Sfarsitul secolului al XIX-lea

Alama turnata, ciocanita, cizelata

; [: 240 cm, D: 110 cm

Nr. inv.: 9387 LC.393 M.1051

—_ 1
https://biblioteca-digitala.ro



creo



ARTA FLAMANDA $I OLANDEZA IN COLECTIA REGELUI CAROL |

CANDELABRU DE TIP FLAMAND

Atelier occidental

Inceputul secolului al XX-lea

Bronz turnat, cizelat; alama turnata, cizelata
I: 230 cm, D: 120 cm

Nr. inv.: 9316 LC.304 M.920
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