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FOREWORD

0 oCrelthCS fall lgnds a rSeee“ha C%n%rneveotas proé)aatbl
v\m}erheAngv Hey arg r? uraIIy rlg% ry he au lies ch ﬁ
Hi pralse tha ever roved a safer exer ise than mere
aCﬂ Intance wit acts n It IS eas enougn estoY]v R}Ia onic
fsmes UR Ran aut orv¥]ensakjn9 r]swn e man
ﬁtf epoet and crltl Infinite more credit.
0 sgholars and ‘wri ers? ongreve as een ome
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ex ?couﬁ &r tfﬁe achleveme ts
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dIS osed. for that ma#er aS any excuse rlousl
IS, one, t here ore, 10 accqunt suf |c ent |§) pe

son?merlts It not by a closer re?er nce to 1S Writings
ow, with these, >erltlmsm has a?ways been some%vhat ill-

Pfo be%m with, all Congreves work fills but one sli
ume and tq "serious" criticism, used to %Hasp ﬁreat f“ dects
and cope vwglmpresswem s, a reputatjon_horte only dpon
a Very sma appears Ifling and uninviting.

J .4.77. Affmarii/e .Sena 77/. Tow. 7. ATew. 5.
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n the other hand. there hoveri a krng 8f curjosa feiicitas"
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e rt 50" quiet an nass ming
rgorhe eogrr ro(r:rg |zegy rtreguacn apntledr glr state 0af
EeH s e

o rs Qwn [ eor
pite of Hrs rn enious tgl at érmrrt?h qu poeetne_raa/“re?c)e?\gl
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nert ( tac ﬁ nor doei th g
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nad not human e$trn was edeares obgec IS t
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fond of somethrng more t an rmuredrate jottings, he unde

sto1oﬁ that art
? rs ratheranew ong let it be sard ongreve
was ata] h too m grn a writer for student af
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the less %rv 0_introspection Hs Indifference to the |e
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*) Dr. Blair, of old, is on that po the most piqu Iust ration: .Congreve is
a writer of genius... Farquharis aligh d gay writer.. in general the tendency of both
Congreve and Farquhar is immoral. If the comedies of Congreve did not rack him
with remorse in his last moments, he must have been lost to all sense of virtue.”
,.Lectures on Rhetoric and Belles Lettres”, 11, 54s— 7.



UNKNOWN CONGREVE, A SHEAF OF POETICAL SCRAPS 3
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i) ,A note on Congreve” — The London Mercury, April 1921.
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tor%ron and Post-Restoration dra a for s not to
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May ioth- 1923. D.P.



WILLIAM CONGREVE')

A gentleman no¥¥ Hpr oderlves him eIffera An-
f|ent ami mS atfor ? ?t ame. HIs po ter now-
%dge e0 eﬁ|sof|rs RPﬂca Ay \(R/rg] whenﬁe e r%urn Md
turn, t obgv ?Sna p[leas Wlth %attascrab aur%lglgtabfe Stugy,

i) We have thought it proper to give, by way of introduction to these literary items
the first of the biographies of Congreve. Somewhere in his book Mr. Gosse states
that the brief notes the poet gave Giles Jacob for his RoctfcaZ .Register of 1719— 20
,,have formed the nucleus of all succeding biographies of Congreve" and wishes that
these notes had been fuller.

Fuller than Giles Jacob's account and affording a like nucleus to subsequent bio-
graphical work on Congreve there is a previous biography which seeems to have escaped
Mr. Gosse's net.

Giles Jacob himself quotes a ,certain author"” and if one takes pains to trace himf
one can easily find that the whole of the passage in inverted commas is excerpted out of
,,/%e Lines and Characters 0/ the Rngh'sh Draitiaiich Roets, first begun by Mr. Lang-
bain, improv'd and continued down to this Time, by a careful hand” (Mr. Gildon)
1699.

If we have a look at the preface we are told that ,,the following piece is not writ
all by one hand, as will, | believe be perceive'd in the reading”.

Moreover, the writer of the preface, ,has lately read Mr. Congreve's Lone /or Lone
over and is of opinion, that the contrivance of the marriage of Tattle and Mrs. Frail
is highly probable, tho, the reflections on that play do seem not to admit it as ab-
solutely so".

True or not, one of the ,different hands" is responsible for the article on Congreve
and that is, undoubtedly, Ch. Gildon the very editor of this second Langbain.

He was far too intimately concerned with the first part of Congreve's life while
the style reveals enough of his usual sprightliness for us to detect in it the pen of the
picturesque miscellaneous writer who drew — as Mr. Gosse, quoting him on a dif-
ferent occasion, states — ,a venal quill long afterwards in the days of Pope, but who
under Dryden was almost respectable”.

The biography reads at times as if also based on information supplied by Congreve
himself.
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TO MR. CONGREVE, AN EPISTOLARY ODE
Occasion'd by his late Play. From Mr. Yalden,

The longest piece of verse in Congreve's praise, is the least known.

Thomas Yalden's "Epistolary Ode" is, of course, to be found in any ofhis
collections, but one can hardly see it mentioned in connection with Congreve.

Nor is it given any place in any edition of Congreve's plays or collection
of his poems.

The ode, occasioned by the fortunate "Old Bachelor" first appeared in
Dryden's jBExaMeHoelMMIM (1693) together with such best work of Yalden's as
"A Hymn to the Morning", "In praise of the Light", "A hymn to Darkness",
"Against Enjoyment" etc. and is another proof of Congreve's early fame.

(It must be remembered that Yalden is the poet charged in Ox/ord
iaMreatg”, ahumorous poem of that time, with having plagiarized Congreve,
which is evident if one only compares the beginning of the "Ode on the
taking of Namur" by either poet.

Yalden also shares with Congreve, and Rowe, the attribution to him of
"Squire Bickerstaff detected, or the astrological Impostor convicted" a hu-
morous paper of uncertain authorship.)

Famd IDA and slpare this common fate,
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SIRCG Dry&M's seJ to Wit' great Empire born
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Fro7n Co/. 0OVO072.



A SATYR AGAINST LOVE

There exists at the British Museum an unknown additional manuscript

3996 — Bibliotheca Sloaneiana) styled: A Aatyr Low, Ay Air.

Congreve had a kind od Wordsworthian handwriting and the manuscript

is obviously a copy. But there can be no doubt about the poem being Con-

greve's. The verse is his and bears on a favourite theme of the poet; in reading

it one comes across couplets one would think picked out of his Epistles or
Prologues.

As to the original manuscript it may not have existed at all; the afflictions
of Congreve's eyesight had probably long put him in need of a copyist.

If in February 1710— n he was able to give Swift) a Tatler "written out,
as blind as he is, for little Harrison "later on— perhaps in the summer of
1719, the earl of Shannon, when writing to Pope, thought it fit to say. "By
candle light Mr. Congreve wants a scribe; he has not been well indeed" etc....

Unquestionably, the lines afford no opportunity for tasting Heaven's dew!
and to the casual reader they may appear rather dull. Yet, they often hit it
off and monotonous thought it may be, the whole thing is none the less elo-
quent of the man himself.

There is a frosty touch about it which points out to its being written at
late period of Congreve's life.

The scrap in its extant form appears somewhat unfinished — a few more
lines seem wanting— but as far as it goes it is consistent allthrough, and
allowance being made for casual awkardness, which a revision would in no
case have failed to avoid — the poem may count for one of the finest Congreve
ever wrote.

(In transcribing the manuscript we have perserved the spelling and the
peculiarities of the original).

After the Rebel Lucifer was drive
Wit Hl]s Appostate Ange\i\é down Prom Heav'n

9 Ayscough's Catalogue.
-) Journal to ,Stella. Feb. 13/1710— 11.
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A BALAD ON THE VICTORY AT OUDENARDE
IDEM CANTICUM LATINE REDDITUM

The reader of the "DP4PY OF LADY COIYPFP"*) can meet, under the
date Nov. 27/28 1714 with the following passage:

"l went to Court to enquire of my Mistress's Health, who had been out
,,of order, and | found her gone a walking. I stayed till she came back. She had
,,walked to and the coaches brought them back again. She thanked
,me for drinking her Health with Mrs. Clayton at Supper the night before.
,»1 told her | never failed at my meals drinking hers and my Master's; upon
,»which the Frzwe said he did not wonder he had such good Health since he
,,came in pMo/atia, since | took so much Part in it. | told him that before his
»coming hither,land my children had constantly drunk his Health by the
-nhame of YoM%HgwowrPrape, which was the title Mr. Congreve had given
»,him in a Ballad. This made him ask who Mr. CoMgvepg was and so gave me
»-an Opportunity of saying all the Good of Mr. Congreve which | think he
Ltruly deserves".

A foot-note in the same book states: "From the song by Mr. Congreve
on the battle of Oudenarde beginning— Ye Common ana Peers" and
guotes m its entirety the 6th. verse where the words "Hanover Brave" occur.

Sir Walter Scott was not likely to have known of this clue when he at-
tributed 2) the Jack Frenchman's ballad to Swift, since this ballad is none but
that mentioned in the Diary.

"That he was wrong cannot now be questioned”, says Mr. Erlington Ball,
who was the only one to draw attention to it3).

1 ,Lady of the Bedchamber to the Princess of Wales".
Dl(ﬂl.cf. Jac& Frenchman's Lamentation, an cxce/ient song to the tune 0/ ,,1'F teii thee

This ballad, upon the battle of Oudenarde, is given from a hawker's copy, bound
up with various other broadside songs and poems known to be written by Swift. It
is printed for Morphew in 1708. As Swift was then in London, and intimate with se-
veral of the ministers he seems likely to have celebrated the great public success in
one of the popular ditties which the composed wih such facility. This song was very
popular and the tune is often referred to as that of ,,Ye Commons and Peers" (Scott's
Swift, Vol. XI1.)

2) Notes and Queries, 12 S VIII, April 16 1921.
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But neither Mr. Eriington Ball himseif does seem aware of the fact that the
baitad was published — only under another title— in Tonson's Poctica/
A/NMCAAIMEes, PAe AAIA Part (1709) M, which is a further proof in favour of
Congreve's authorship, as the collection was a very familiar one with the poet
and brought out — most certainly for the first time — almost all of his minor
poetical work.

Moreover, Tonson's Sixth Miscellany includes a Latin translation facing
and very closely following the English text. Its... pidgin Latin does not show
much trace of Congreve's hand! A hint of another kind comes out of one of
his letters to Joseph Really, written on the 9th of November 1708, that is to
say about the time the ballad must have been jotted down: "I am very well
after my short fit, which | hope has prevented any farther visitations for this
winter, / iAawA you /or fAe Laittt DaPatL | think it is as well as the thing will
bear, and so does Main, who continues of all men the hardest to be pleased
with any modern essays".

The battle of Oudenarde was fought on the 11th of July 1708 and as early
as the 19th of the same month the DAILY COi/PAWP was able to advertise
the ballad.

The British Museum has preserved (C. 40 m. 10 [103]) a fine copy of the
broadside, headed:

/acA PrencA-A/anh De/éaf
Pein™ an /AwAiewf iVew -Sony to H Pieasawt Patte
ca//e/ PPere ztw a Pair Aiail (1 tAe NoriA Coatitry
Came Prtp/tttg over tPe P/at'it, etc.

Its publication in the Miscellany came therefore not long after. About ten
years later D'Urfey inserted it, set to music by Mr. Dick Leveridge, in the
sixth l{nd last volume of his and Aft'rfA or Pi/L to Pttre AleiatteAo/y

The'ballad had originally fourteen stanzas which, with the course of time
dwindled down to twelve.

Here is the text both English and Latin as given in the above men-
tioned Miscellany.

(Swift's Ballad "A Wonderful age is now on the stage" is written to the
tune and very much in the manner of "Ye Commons and Peers").

Ye Commons and Pegrs O plebes et Magnates
Pray feng] me your Ears Vo? aures praeggaﬁs

1) Cfr. ibid: Rowe's Ppiiogne spoken by Mrs. Barry, at her Playing in Love/or Love
with Mrs. Bracegirdle, for the Benefit of Mr. Betterton.

2) Which also contains Juno in tAe Prize, set by Mr. lohn Weldon. (A Song from,
PAe Judgment 0O/ Paris).
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Bya uv(i(r:]e 0 ﬁ]&rie $|n

O Lord!cry'd out H
nto oun§ Mr ?
ou'd you

I'll sing zlu son%lflcan

our Gracious
Queen Anne

Brot er aﬁd
were at n¥

112

Cantaho Carmen haud inane;
Veterls ut amicl.

Milrtes .Ludovigi,

Turbavit exercitls Annae.

Dicam ejus_ut fortes

Vastaeque Cohortes,

Prope fnerum victae fuerunt.
Ub gal IcO more

om tltore
ﬁepotes pgae dederunt.

Pyramidem tamen

i cernan(s certamen

ito scandunt trés adoles-
At citius. de Ceenrgﬁ?]f
eui ?It o%fen unt

ot ?Fammae J)ee]regethra ful-

Y

Cursores repente
|n |cm8 suadente,
0nscen unt mlserum ait,

Burr%;undl qmd statur°
Ifam tu et frater
Ssetis una cum avo domi.
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Vv

Ju tso dJ hes Haec illo chcente

W ore deIa nerosag |uventae i
Awa e Ied a6 a tesu ta imoré
Whoe am avo

Weremuc ter an or Sicut orJex eV| us

But heereagsvver more . Licet Corde plumbo graviore.
heavy an Lead

Vi VI
tSled behave Sed pon mstar herum
The [1 Brave ~ Medio tot periclorum
In this Bloody Fleld | assure Hannoveru audax sese gessit;
helq IrhaN%ry Horsne Wwas shot érarr\]slflé(o beIIaI r%[)ere
Charg'Js ql Shy?:oot like  Pulsos pgc?es acriter pressit.
Vil VI
hile w about Dum Mors circumvolavit
Wloud pg ? Altan voce csla av[l
Hoh'! YouC eva ler of Heus 'tu miles Sti. Georgi
George Sl N0 n au es stare,
E ou'll ne her st Nee ferra nee mari
seanorh a?ﬂ Jus fictum ne amplius urge.
Pretender Itfe you Forge.

VIII VIII

Th s Boldl he stod Instabat. cum terrore
ecame Vg Bloog anqumls IJoro splendore
|ch rt“1 SINNIS e'R;iSO |ue; UI nCoe uleis Venis turgescit
JS Gallant ounﬁ nnaeanatus

Being Kin to Quee da progliatus

Fou taswelh she a Man,
S

haec foret modo Vir esset,
e woud' do.
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ﬁ/? Racke was ehaer
\A?rar] For tune nApam
hehn ettm em
We wnt ePu
To Ioea eé/ are W

this ampa|gn

X
Tho RiVjM and

V\ﬂth Int'rest ge soon shall

Whh ma asxl(n m,
\[/)\élt her sarr]rsaeaféx f(mg

XI
Lom heir dream of success,

et¥1e SOUHS

E
.

ATy

IX
as hie furbas excivit

U
ﬁ{ms crediere (iUIVI'[?
erum In Hispania malum

oc lucro suffultos
Induxmus stu Ié
Post omnia perdere naulum.

X

uas Jfam commodavimus

um Taenore roqa mus,

Iterum ruguse arnoeum
Canet et Rex moerente

Paritia cum 9er]te

De nloco Pe Deww.

Ex hoc somn orlae
F0S.t andﬁ Marlborlg
Excnaverl S0 ae:

[] 5. tu
Manza EJELEH

At
hm% he Wi Co tent, ol | .
é? ?] Y Veﬁlt IS cum enhemu pube.
ut |s Ben e|m where-ever
he comes.
Xl Xl
Louis Perplex'd, I\Qnuem ducem Ludovme
hat Gene"] 'S next Itt e% EPromme} vice?
Thou hast hitherto chanﬁd U0S ctem1 rustram|3|st|
em ”] mnes seme wperaw
G e AP e
He shaN Beat the Oéj over | P

again.
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X1l Xl

| allar] out erym roe Jur
/l\i{j(] n!Ecﬁ %esoﬁrﬂr?ﬁrgvo et ,irb/)%ft et V|res N(I)tltllrngha-
Wlth Am&/\%Aaﬁ/I%\ Us, bubu% Ue,

Ancf V% Udle% %ui Beaf ipposrftsa @l%SQSH 1S mensis

XIV XV
os S at Ia% ut |ctos(Judendo
Ice thro awasy uos abjicendo
t e wmner he sall arum VI eas overe:
Wins on; uemfunqaj rae eCerls
Lt who wil] command onsultis dest rls .
Hu %Id éu tter dis and seudocubl, er periere,

}/e go¥1e octors



PROLOGUE TO THE PRINCESS
Spoken by Mrs Bracegirdle

It is stated in the preface to Congreve's works (1710): "The MisceHaneous
Verses which conclude this work are of several Kinds and written occasionally
at distant times; the early Date of some no doubt will plainly appear, and
it is hoped will also plead their Excuse. Part of them has heretofore been
printed singly or dispersed in Miscellanies".

Among these Miscellanies those of Dryden— Tonson were naturally th
likeliest to contain such minor work of Congreve's. Mr. Gosse has, for in-
stance, pointed out") that the ode On Mrs. Arabella Hunt Singing did not
appear in 1705 as he first asserted3) but in the CxaaMa Pcetfcaa:, Aeiag tAe
TAfr™ part O/ Poctfcad AfAccllaatM (1693).

We may be permitted to add that the same collection comprises almost
all of his translations from Latin, the first publication of which we do not
remember to have seen mentioned anywhere.

Of more importance, from this point of view, is the Fifth Part of Tonson's
Miscellanies (1704). It contains most of Congreve's lyrical work — no fewer
than twelve pieces in all:

1. rl #ae aa”™ Cry a/ter Farr 4aMref; 2. Cawg (I look'd and | sigh'd and |
wish'd | could speak); 3. (Ah! What Pains, what racking thoughts he
proves); 4. Cong fa ofafopae/or tzco fTon/en 3. yd yoag (Grant me gentle Love
said 1); 6. -Soap (Cruel Aminta, can you see); 7. .Soap (See, she wakes, Sabina
wakes!); 8. Coag (Pious Selinda goes to Pray'rs); 9. FcsAia; 10. ProFg?;e to
tAe FrfacMy, spoken by Mrs. Bracegirdle; 11. FertM tacre<f to tAc Aie?nory of*
.grace Laa(y CctAfa, occasioned by reading her book, Intitled: Reliquiae Gethi-
nianae; 12. FpftapA apoa FoAert Efaatfagtoa of Stanton Harcourt Esq. and
Robert His Son).

One of them, the prologue to the Princess (spoken by Mrs. Bracegirdle)
calls for special attention as it appears among none of Congreve's prologues
to his own or others' plays which exist in all the collective or single editions.

) ,London Mercury”, april 1921.
2) ,Life of Congreve".
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of his ptays; nor are the date and occasion on which it was written easy to
account for.

There are two or three of hisPrologues seemingly iost. On the 1st of June
1704, when "Love for love" was acted for the benefit of Mrs. Bowman the
play "had the attraction of a new prologue, and a song by Bowman called
The Misses' lamentation for want of their Vizard-masks at the play-house".

Likewise on the 7th of April 1709, when Mrs. Barry and Mrs. Bracegirdle
who had both renounced the stage returned to it for the benefit of Betterton,
in the same play, "Congreve is said to have furnished a prologue, though
withdrawn and never submitted to print, which was delivered by the latter
lady, the former reciting an epilogue from the Pen of Rowe, which remains
in lasting testimony of his affectionate regard"*).

On the other hand when as early as 1693 2% DOCALL' DD4TRR was
given by Royal Command, according to Cibber "Queen Mary was received
with a new Prologue from the Author spoken by Mrs. Barry, humbly acknow-
ledging the great Honour done to the stage, and to his play in particular".

True, Cibber's memory — as Mr. Gosse has noticed — plays him a trick
when it makes him quote as belonging to this Prologue two lines taken ob-
viously from the Prologue to Queen Mary upon her Majesty's coming to “see
the Old Batchelour after having seen The Double Dealer".

Nevertheless something of a like Prologue may have existed and we incline
to identify it with the present one. It bears a strong resemblance to the Pro-
logue to Queen Mary and it is most likely that after the visit of the Queen,
The Double Dealer would have enjoyed the visit of Princess Anne.

There is no record in Genest of such a visit, but neither is there any of
that af the Queen.

As to the naming of the Queen and of Mrs. Barry in connection with it,
that may only be another of Cibber's inaccuracies.

|f what we fee\]of ey could be (gxpressd
[t were Vnwort Wl
reatre %sm%s W en eso ﬁ\e/e h[e)elgleergrt
Bp ﬁ ﬁ use her rateyfbuI omaeP
e dares not sr| e her mg Vol B raise
pa%vun anks or |S|%m or IOR ralse.

iuc re 1S In ahl Su
S0 Severe Is joy w XquIsite.

ur sickly Clime, which has for fen Years past
a/nh oneycontmud Winter %een 0'er-cast P

~Memoirs of the Actors and Actresses mentioned by Cibber taken from Edmund
Bellchamberss edition of the Apology".
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Has_this new Age with wonted Health be un
Rev th and chegrd b W relentln J

A an rln doe early osso dyle

A aure aug s In.ev'ry livin

The aone rem Ins d froze S

And Jr ess maocks the weary aborers Toil;
Butt nl\glh Presenc dar n|vn|n? Fires
And evry use enta th Tnspires
Heatt] 0 the \ﬁ/or the sun's kln Heat assures:
That lives by his, but we survive by yours.



ALLEGORY ON THE GAME OF QUADRILLE

"There has been a comica! paper about quadrille" — wrote Dr. ARBUTH-
NOT to Swift, with news from the Court, on the 18th of Nov. 1716—,.de-
scribing it in the terms of a lewd debauch among four ladies, meeting four
gaHants, two of a ruddy and two of a swarthy complexion, talking of their...
etc. The riddle is carried on in pretty strong terms. It was not found out for
a long time. The ladies imagining it to be a real thing, began to guess who
were of the party. A great Minister was for hanging the author. In short it
has made good sport".

Now, John ALMON in the VIth volume of his 1784 edition of New
TolVKif/mc' g/ %% gives a fugitive piece in prose entitled: Allegory on
Gawe of Written %y Air. Co?:°7we.

On the other hand, among the Miscellanies in verse collected by Dr.
SWIFT, there existsa ,.ballad on Quadrille written by Mr. CONGREVE".
As in Almon, a foot-note due to John NICHOLS refers the reader to Dr.
ARBUTHNOT's letter.

Nothing appears to cantradict the attribution being in both cases right.
Yet there is mention of neither piece, in none of CONGREVE's critics or
biographers.

The prose version strictly corresponds with the description which Dr. AR-
BUTHNOT gives. The poetical version falls rather short of it, and may be
looked upon as a paraphrase to which the first version served as a mere sketch.

It must not be overlooked that about 1721, CONGREVE was labouring
more than ever "under the same afflictions as to his sight and gout”. But as
GAY wrote to SWIFT "in his intervals of health he has not lost anything
of his cheerful temper".

It may be that in one of these intervals, or on one of his visits to BATH,
he scribbled down these jokes— just to amuse himself and Henriette!

As to the licence of certain turns of speech, age and illness are circumstances
which atone for such blemishes.

ALLEGORY ON THE GAME OF QUADRILLE
"The following is an allegory on the Game of Quadrille.



Itwas writte 3/ J CONGREVE. See SWIFT's ietters,Vol.
2, Page |q8? lingrot W E)

Substance of an information taken before one of his Majesty's
Justices of the Peace.

That four iadies .of qu (i ﬂ whom the deponent dogs not
care 0 Pame he air \? 0 4 Ccerfain c nve |er(11t house
to meet four gallants oﬂP (Jg ban womt’P7 eponent
would not name but so far agscrined, that tw them were
fea swg[reha%nnc{ o, %nﬁttjg ﬁmple IOr;]ts aurte hg ﬁE e
:He %dlea Bey m?o)(\dpnames of I-feréJ |es Cupid, Pitts ang

o 5 B g e %
lhpe hav Egtellys Pppd a Gent Feman whof ?y camevyntot

f|r he be%m ver CIV(JX s, Madam, bZ your leave

Or. 50, wﬁl ? 04 S seldo nité)refue %yacer
%ﬁ sOI IS ? Rrec aenc ever Bgnh sn g\r}v nerturn
ge 0 r?ﬁ? that aft% t%eyahave 3 p]ree they have calfed%

fler aréis it IS shameful to relate the tricks that are played
by the lewd pack, etc., etc.
A BALLAD ON QUADRILLE)
Written by Mr. CONGREVE
%%rngttllon Pe&ce did go
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Wh n Ay ar]d Ay, agéd No and No,

0 t7a
lﬁl ln |n thln S \g t ill,

Sen for 1S Spirit ¢ 3 uadrille

rlle uadrlllee

Km S (%u ens and naves made up his pack,
;83 resulare weiYh rO eand bIack
|be0 gh aXd spotted o'er;

ﬁ & by th ?PnrYV el
I

M el eegtﬁ]geimg

nd satesman |k8 calls |
h%u g |eas argnee |l

IFH l(lng |sp?orced to [otee Coddle, etc

W

henh %and two were met of old,

R Bl
And” ca ¥]
But now, met g d Where you will,

A party s Q uagrllle etc.

Vv
The commoner, and knight, the peer,
Men 0 aqL ranks. and ?a% P
Leave 0 t e|r Wives the onIy care,
To propagate their name;



?1 e\he Bgéddwsﬁgﬁﬁ sfualrll(lguadrrlle etc.

VI
Whe(r)r nPe atients Ire“réra teouS Case,
Anrf She (%)ctor cri S alas!

The tren die Wrthouta |II
\B ﬁae dsoc tor's at Q adrrIIee

VI
Snould France and Spain a ain grow loud,

uscovr ow lougde
n, 10 cu[)% %er necr) N ou*z roud,
Woud want powder

For why ? The. gen raIs at Quadrrlle ete

VI

e lln% élae drew forth h!r sword,
g ank od ‘twas not in Wra}
nd made 0 df[pan a s%urre and lord

unwas
Wr at are t r\1err ts og arms and s}ill ?
They 're but nrne partres at Quadrille, etc

y late a bra
Wrﬂc drew a‘l Europeg eyes

*) Russia was at this time, 1725, using very high language concerning the restora-
tion of Sleswick (Scott).

2) The convention at Cambray was adopted for the purpose of adjusting the disputes
between the emperor and king of Spain, under the mediation of Great-Britain and
France. But in the course of the treaty the Duke of Orleans, Regent of France, died,
and the Infanta of Spain Maria-Theresa, who had been betrothed to the King of
France, was sent back to her own country to make way for Lewis XV th's being af-
fianced to the daughter of the Duke of Lorraine. The Spanish Court received this
affront with a natural sensation of deep resentment and finding it in vain to attempt
engaging Great Britain in their quarre], they suddenly patched up a peace with the
Emperor, and thus saved the quadruple Allies the trouble of interference. (Scott).
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Twas_call'd in POfI Boy and Gazette
he Qua ru le ALIGS
ut smebody took something il

So broke this party at Qu adrille, etc

e e
R

HIS SU Jecs m n“e

pleua(fn?anuadnlle etc.



APPENDIX A

i. | need not say any thing of Mr. DoM&/eDea/er(the only new
play since my last), after the character which Mr. has given of it:
Yet me Respect for its Author will not suffer me to omit the following lines.

CentfcwcMY JoMfMa/ or the Monthly Miscellany,
November 1693

To Mr Congewe By Mr William DOVEI)

Srnce Ins rra on's ceas'd, I farn ould know
0 who X wond r%u t we owe
rs more nereP 83 cou eac

rr\per ection should Perfection reac
Works with native — Gl orgr shine
And qu Phrases ren er them div
't %nrunﬂ he Prophetr Lrne
How smo%h rrent of thy . Fanc grl
’I\E Ver enons and ?\WS rlo borstros ides:

rh shew Oiense ! easeaﬁ/nsﬁﬂfuﬁ Ears
nder view

Wit to

us we wjtn pleas nw

at ch rmrn Fi_ g Wic h ncy drew.

ere, q enruE revels rny a&r ¥a

d evrs re rs Improv

Theres. in t tire, s In Musc oun

ometnrngS ats easrng In Qe sharpest Sound.
ou

Ure ctg I a divided Spate,
reer rom t he% ody, and exempt Ttrom Fate!

') Like J. W. Marsh, a contributor to ,,The Gentieman's Journal”.

:r>—|—|—|
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%o t Youth, but as thou hast be un
ne oult merit ee the R

Thus 9 with honour, Iet se ex and
Her in s and her SWI t extn

Sl

2. More important than these hitherto unknown lines in Congreve's praise

is the fact that this journal gives — besides the first mention of Congreve's
name in connection with Dryden's Pereas, with PAe OM PaeAe/or and PAeDoaA/e
Ten/er— the first literary production which appeared under Congreve's name.

"Malone suggested that the song which Congreve contributed to Souther-
n's comedy of PAe MaAfs Aut Prayer was probably the first acknowledged
essay presented by Congreve to the public. The Persius, The old Bachelor
and Southerne's play appeared with the same date, 1693, on the title page
and Malone did not know which came first. But from the Ponton Gazette
we learn that PAe MnAfi Awt Prayer was published on the 9 th of March,
1693, and therefore followed PAe OMPacAeior by at least six weeks" (Gosse).

Air. Gosse would be right had the song contributed to Southerne's play
not been published in Motteux's Magazine long before both the Comedies
were brought out.

The issue of January 1692/3 advertises Southerne's Comedy in the following
note:

., You have here two of the Songs in it. Mr. Congreve who made the words
of the first, hath written a Comedy which will be acted in a little time, and
is to be called PAe oM Pac/Ai/oar".

The next two pages are taken up with:

P PONG PPP Py Mr T7PNPF PGPCPPP the
ITOPDP Ay Mr COA'GPPPP

The song — two fluid little stanzes of seven lines each — beginning PeP
we no wore 7 aw PeceweP is one of Congreve's best. But the idea of the last two
lines, the most exquisite of all:

I'll take her body, you her mind
Who has the better bargain,

is evidently borrowed from the dull "Og";
PAoyc'A tAat rogne Pet/AA Aas Aer wine?, 7 70 no PoaAt Ant to /et Aer AcAy
WAArA p WOrtA two o/*:t... ("A true Widow" 7T, 1)



APPENDIX B.

Ve AfercMry or Aio/z™"Ay AfMrrg/fany contains a good deal about

Congreve, in which students of his work ought to be interested.
Here is a very curious translation af the fomous ballad Ben sings, at the

end of the 4th act of Love /or Zoce. It appeared in the March issue, 1707.

L. A SOLDIER AND A SAILOR, etc.

onqreve
Put into La¥|n y g Esq.
To the’ same une
Mijes, awgator
Sutoy’ gt Aerator
am um litigabant
uicra qjl amabant;
u1 nomen ‘Joanna,

UI BiC.
Tempus consummatum

x quo determinatum
Non vexatam Irl
Prae desicerio V|r|
ec pernoctare solam,

l16S de
anc % us amavit,
Qstendit Cica ces

uas aest at oences
um vendicavit earn
Dum... etc.

Sutor ait ne sit dura
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Ins Ae |s fabrlcator

H |a ur,
|maaue 0 stlpetur
RImaque... etc.

uum hi.trés altercantur,
auta, vigiianter,
Ac caiide’ moratur,
Dum groeuum ordiatur,
ag suam Rem,

Perinde ac speratur
Deinceps ¢o H%natur
tsa?wene be
ransfixit earn’ tele
uod, vuineravit cor,
uod... etc.

2. The same issue contains Rowe's "Reconciiement" between Congreve
and Tonson, the well-known parody of Horace Lib. 3 Ode Q — probably its
first publication — with the following introductory note which throws some
light on the character of the incident between the poet and the editor.

ol e S o U o 6
] i e e e
Efe e tﬁ? ItOn onteor%hetrslnt%a\\//\?h!éﬁtthe ?/ren en oat?rdi%o
Ise tthe ?n urQ Be Satyr 1s of X her a11aracter wfucﬂ
el o F‘s'”s i 2(&@ e
Iﬁ w ing o %a} Natt}/re fs nqenera Xd (?liceet
The fo wn}%; gero ro bein sat rlca ang

Vv rs
we respect tie persons .0 h entlemen in_Jt
t0o mLP?] e pu |I8h3 It, (?It E)een of t Tis
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burlesqufe Imitation of n de' of Hor verx(hthmorous and
ver fensive, andw as nota gsse the good cor-
respondence among the Parties concern

3. The January issue contributes a new if small chapter to the Colli
controversy, revealing the stage of the conflict, and the position which the
adversaries of the drama held in public opinion.

Many facts show that the success of the so-called "Stage Reformation”

has been highly overrated.

Tize DeypMe Ae Toew<T
ndeed, w 0 could rma Ine |t rarpg neFded anP/
uc avour |

Vrnc!rcatron en Her ajnst %
NewTearehs e r urt\merHerﬁus |ces

onudwrh r(rise as since
com ande som s t% e acted at St Jamess
ate the NAQ an the

which were Inso entlg/
Reveren cLhd es hav or er t e samde 80

er acter eh resente ore h
his, ong w Was enoug ﬂ ave sr ene
t e amo I against t e most Plefasant ana, the most usefu
|versro at ver was nven ted ﬁ he minds of men. Bu
P/I Eed ord, ero Bristol, has fain.upon It anew, an
saags Iersure rom rs graver studies to pick out 2.000" pas-

4. TWF AIfASE.S' AIRRCC-Ry For the month of September 1707:

Aﬁ fo comedres there's no %reat expectatron] of any thrng
f ind srnfg Mr F n ar's Death Gent-
emen o would prob X as S cceed |n he omic
Ve on [eve an pt. Steele, avrng afarrs o muc

eter f]mpor nce to. ta Hh) herrtr e o our%
ﬁ ess the pIaHFrs write themselves, the Town must war
or Comedy t anot er Genius appears.

3. A more important fragment is the following little poem which appeared
in the November issue. We do not know of its having been attributed to any-
body. But the author's initials the name of the lady, as well as the epigram-
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matic style of the verse, lead us to believe that we have here one of the last,
perhaps, love-poems of Congreve's. His love intrigue with "Bracilla” was by
that time coming to an end. That is why he probably was more than ever
desirous of beguiling her with deceptive fancies!...

TO MARIA.
By W. C.

hg' all he 015 ous waves of Fortune row!

2

united Torrents drench_my sou!

e|\|/vsen m bn ht mendlan St apé)ears
8 t
all t

catfer a upts, and dissl Fears.
e w ndrous Fram nature

e tlounda |oh ? Re ¥v0rd sh ti)s %e
P{h thE %e COSSXF”S oy

:
Sh
u !
N all or Earﬁt shou'd rise
TR T e

sions, far anove he skies:
or with”her die.

6. O/ to poetry (The M. M. for the Month of Ja-
nuary, 1707).

—We are inform'd that Mr. Congre arin
Edition offbe M{sceman ?ems I one({/ Yum 1% Ht lgre
Wit |t|on several N |eces

— on rev I}/I Pr—r, Mr. Dennis and Mr.
Row ave sung he 0 Ramilligs, etc

7. The M.M. for the Month of July 1707:

THE STAGE VINDICATED

oyl By

What S has osses the. snarlin Ae
\Wlt and damn Hlnstruc 90 tage,

fa
(%naa?acﬁsgnr%o?ll IHF cf %er reformers ejusdem
farinag, In a satire 0 about 5 ness)



APPENDIX C.

Love /or Love is of Congreve's plays, the only one which is not known to
have aroused congratulatory verse. Yet there are such lines as the following,
interesting enough though they might not seem very laudatory.

They are to be found prefixed only to the editions of 1693 and 1720 of
the play (v. A Collection of the Best English Plays vol. 11 1720) and the Dublin
Edition of the ,.Dramatic Works of Mr. William Congreve'~1729— 31]).

PROLOGUE

The og)oe?mg of the New PI House ropg t%s

o RS Sl

%us om w |ch eve where bear mlghty Sway,
rln%v me {0 act . Orator to, aP/

1u omen, | say, are ill at speeches,
IF %rue an Eere ore a pear in Breeches:
hat

b Eérea r| tlo s se t|eyd IVe?/our les

or ala]ms usb ntcli flgsut cmonsen

ﬁ ﬁ% H o %

|n a ave cost ome Srlfe

a 3|ve an actlve

|s aukwar ife,
It eec ssem of all nations

mes F osd 0 open Wlh Oratigns:

g Fo S ew ou obll\%atlons
V\ﬂmyou our Benefactors, owa ho gOl
se favours have prevented”our Untoing;
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| ptian Bondage we endur'd:
| asﬁe omb our gustlce We rocurd

emust ”a‘as ers av J) |n Wogden shioes,
a us
eogn ol+r BW/ t(nln one
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APPENDIX D.

Many a letter of Congreve's must still exist here and there.

"You must, | believe, have seen a book of letters stitched together by the
Dean — wherein there are a number of them from the greatest men in Eng-
land, both for Genius learning and power such as Lord Bolingbroke, Oxford,
Ormond, Bath, Gay, Prior, Congreve, and Mr Lewis, with several bundles
large enough to make a volume" — wrote Mrs Whiteway to the Earl of
Orrery, on Dec. 30/1740.

From Pope's Correspondence one hears of letters sent by Congreve to
Lady Montagu. They are said to have been included in the yoMrnal which
Lady Bute destroyed.

Saved from such a fate, letters addressed to Mrs Trotter-Cockburn, to
Dennis, Joseph Keally, the Porters remain in well — known publications.

Here is a letter addressed to Edward Porter, husband of the famous actress,
which escaped Leigh Hunt's attention.

It bears no date, but from its contents one would be inclined to fix it some-
where about the first half of June 1706, since on the 26th of this month Con-
greve wrote to Keally:

"1 am removed to Mr Porter in Surrey-Street where | shall be glad to hear
of you."

Ashley. Thursday.

| am glad rPoreraHd yoHaJebbetter in health | was two
daz ga? sual) In h nPESt at een o 100, L1 Mona
wasas il asever. | a a}m}eppes but | ansa tIemoreE

ast. TIS&SU& F mwear 0

two or three a smor
m sorry. t F ?use IS N0 ?becau% |I er healt
or busmesss call me t Bown ust be sadly inconve-
nienced. 1 m eno dount but you will know assi)n as you
ution Mrs

?an What res?

rapF or the executors wj come%
or it 15 equally uneasy to us all t

to be at an uncertainty; in t
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ean fime | ho % ou wil] let me know WB N S0 much of he
ouse IS don tha ?mdent |]pcI|ne oro eme ocome

tﬁwnlm ave hes tistaction o nowwa re ma be, as 1o

the rest we must look orwar as We S can. ?cons

tant inclination and sincerity to Mrs Porter and yourse avery

faithfull and humble servant
Wm. Congreve.

—Endorsed: To Mr Porter at his house jn Surrey Street
| T8 PSR e ol
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